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Médium fotografie, formované technolégiou, sa &asto prirovndva k pamati, predovietkym tej
autobiografickej, kiord sa spdja s identitou konkrémej osoby. Porovnévaijd sa predovietkym preto,
Ze obe vyivaraju sfopy a svedeciva minulosti. Ale spdja ich ovela viac. Zdielanie predstavuje ich
podstatny &asf, je ich zakladom. Ak nie¢o nemanifestujd, nedokazeme ich vidief /pocuf, pochopi,
vnimaf ich. A ak o tom nie je Ziaden z&znam, akoby to nikdy neexistovalo. Ni&, prazdno. To
preto tak nutkavo zaznamendvame a ukladame, organizujeme a vyhladavame, znovu sa k fomu
vraciame a zdielame, aby sme to zaznamendvali a ukladali, organizovali a vyhladévali, znovu
sa k tomu vracali a zdielali. Tento proces sa s malymi modifikaciami opakuje, je to staré aj nové.
Kazdy ma svoju tlohu v tomto kolobehu nutkavosti, v naplianf archivov.

Ked uvazujeme o archivoch, v&&sinou ich vnimame ako ndstroje $tatu alebo naroda, ako insfituciu,
prezentujicu kolektivnu identitu. Ta uruje, €o by sme si mali pamétaf a o zabudndf, o by sme

si mali zvolif ako nase hodnoty a pravdy. Kolektivna idenfita vychadza z kolektivne] pamati, ¢o

si vyzaduje neustdle silie. Preto sa stavajd paméiniky a vytvarajd archivy.

Teoreficky existuje edte ind metéda, mensia a ob&as navonok skrytd. Zakladd sa na zdielanych

a vyselektovanych autobiografickych spomienkach, z ktorych sa stali pribehy prebraté celou
komunitou. V nej rozpravaiu, organizujd a kontrolujo ludia. S tym vyvstavajd otazky zodpovednosti
a povinnosti vo&i nasej viastnej histérii, identite a spolo&nosti.

Toto je vyzva k &inom, vyzva k povedomiu, vyzva k zmene! Preruime archivy véerajska a vytvorme
kolekitvnu identitu zaijtrajskal Archivéri sveta, spojte sal Musime za&af konaf! V archivoch
buducnosti potrebujeme citif ludsku pritomnosf. Tato vyzva nemd nagasovanie, mozno prichddza
prilis skoro alebo prilis neskoro. Aj tak sa to viak musi udiaf! Archiv s [udskym rozmerom musf byf
zreformovany, pretvarovany, znovu privlastneny, nanovo usporiadany a premysleny, restruktdrovany
a poprekladany. Potrebujeme archivy svojich motivacii, emécii, fetidov, vietkého neviditelného

a vietkého, o sa neda citit. Tiez si musime vytvorif viastiné archivy. Nie velké alebo precizne. Stagi,
ak uchovait nage postoje. Je délezité svoje archivy navzdjom zdielat. Mali by sme byf otvorenf ich
porovnévaniu, popieraniu a kritike. Z ich konfrontécie vzide diskusia o archivoch zaitrajska, ktorg
povedu [udia.

Eszter Biro

OFF_FESTIVAL BRATISLAVA 2017: ANATOMIA DUSE

Teoretizacia [udského tela a objektivizacia ludskeho vndtra, ich vzéjomny silad ¢i, naopak, kontrast
budu témou OFF_festivalu Bratislava 2017 pod spolognym ndzvom ANATOMIA DUSE.



Contact Kontakt: www.offfestival.sk

Where Kde: Pisztory Palace, Stefénikova 25

When Kedy: 4.11.-18.11.2016

Open Otvorené: Mo - Fri / Po - Pia: 13:00 - 19:00
Sat - Sun / So - Ne: 10:00 - 19:00
FREE ENTRY / VSTUP VOINY

Opening Vernisdz: 4. 11.2016, 18:00

The technology-based medium of photography is often compared with memory, especially
autobiographical memory, which is connected to personal identity. They are commonly compared
because they both create traces and testimonies of the past. But they have more in common:
sharing is large part of their practice; sharing is their essence. If they don't manifest, we don't see/
hear, comprehend, and apperceive them; and if there is no record of it, it's like they never existed,
null and void. That is why we compulsively record and sfore, organise and search, retrieve and
share; which we then record and store, organise and search, refrieve and share... This is repeated
with some modifications, it is both old and new. Everybody has a role in this cycle of compulsion,
in the building of archives - originating archives.

When we think of archives we mostly think of them established by the state, insfitutionalised,
presenting the perspective of collective identity. This directs what we should remember or forget,
and defermines our values and truths. Collective identity is consfituted by collective memory, which
demands constant care creating monuments and archives.

In theory there is another kind of method, a smaller and somefimes more latent, building up from
shared and contested autobiographical memories, which then form a story, shared by a community,
where humans narrate, order and control. This raises questions of responsibility and duty towards
our own hisfory, identity and society.

This is a call for action, a call for consciousness, a call for fransformation - lef's interrupt yesterday’s
archive and shape tomorrow’s collective identity! Archivists of the world, unite! We need to take
action! We need to have human presence in tomorrow's archives. This call may not be on time,

we are maybe too early or too late for it. Nevertheless, this job must be donel We need to reform
and fo reshape, repossess and reprocess, rethink, restructure and re-regulate the human archive.
There should be archives for our drives, our emotions, our fetishes, what we can't see, and what
we can't sense. We also need to create our own archives. They don't have to be big or rigorous
they just have to store our perspectives. We need to share them, and need to be open to compare,
to contest and o crificize. Their interplay will create a discussion led by humans on fomorrow’s
archives.

Eszter Bird

OFF_FESTIVAL BRATISLAVA 2017: ANATOMY OF THE SOUL

Theorizing about human body and objectification of human inner world, their mutual accord or
even confrasts, these all form a subject of the OFF_festival Brafislava 2017 under the common title

ANATOMY OF THE SOUL.
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OFF_ACADEMY

REPROCESS / SPRACOVANIE
UNIVERSITY OF ARTS IN POZNAN (PL)

Curator Kurdtor: Stawomir Decyk
Contact Kontakt: fotografia.uap.edu.pl/pl

Archivy mozno nahradif, mézu byf Archives can be replaced, forgotten, or
zabudnuté alebo radikalne zmenené, ale radically altered yet not really removed
nikdy ich nemozno dplne odstranif. Vzdy definitely. They will persist in the back of
zostant niekde vzadu v nasich mysliach our minds, in the background of history.
na pozadi histérie. Su plné starych Full of old meanings, yet ready to acquire
vyznamov a stéle otvorené novym, citlivé new ones. Vulnerable fo alfernations, yet
na zmeny, ale schopné zmenif vnimanie able to alter perceptions of an observer.

pozorovatela.
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OFF_ACADEMY

alterNATIVE / alterNATIVNE

UNIVERSITY OF KAPOSVAR, FACULTY OF ARTS,
PHOTOGRAPHY DEPARTMENT (HU)

Curator Kurétor: Judit Gellér
Contact Kontakt: www.behance.net/off2016kef

Umelci skupinovej vystavy altlerNATIVE, The participants of the alterNATIVE
odzrkadlujicej osobitosti fotografie, exhibition, reflecting on the particularities
hladajs moznosti, ako si jednak pamétaf of photography, are looking for the

a pripominaf, rovnako ako zabudaf possibilities of remembering and

a nechaf [udi zabudnif. Rozsirovanim reminding, as well as the possibilities of
hranic médif prehodnocuju minulost, forgetting and making people forget.

z ktorej sa stala pritomnosf a poukazujd Widening the limits of media they

na buducnosf. reconsider the past that became present

and they point info the future.
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OFF_ACADEMY

FUTURE PAST / BUDUCA MINULOST

SILESIAN UNIVERSITY IN OPAVA,
INSTITUTE OF CREATIVE PHOTOGRAPHY (CZ)

Curator Kurétor: Tomé3 Pospéch, Stépanka Stein

Contact Kontakt: www.itf.cz

Vystava priblizuje prace niekolkych
autorov, ktori pomyselne neobracaju
fotoaparat k sebe, ale navzdory
vyrazne osobnému pristupu sustredujd
pozornosf od seba k reflexii minulosti.
Na zobrazovanych témach si véctou

&i menSou mierou osobne angazovani,
Casto je sucasfou ich osobnej histérie.
Zaznamendvajl prazdne miesta,

jazvy, spracovavaju témy, o kiorych

sa v sudobej spolo&nosti nehovori, alebo
fotografuju to, &o sa stalo nepritomnym

a jednoduchému zaznamu fotoapardtom
se vzpiera.

The exhibition intfroduces works of several
authors who do not turn the camera fo
themselves (in transferred sense of the
word) but shift the focus to the reflexion
of the past, even though with personal
approach. They are more or less
personally involved in the depicted topics
which are often part of their own hisfories.
They record empty spaces, scarves,
analyze fopics avoided by the modermn
society or they photograph what has
become absent and resists photographic
recording.






OFF_ACADEMY

INFINITY / NEKONECNO

ACADEMY OF FINE ARTS AND DESIGN

IN BRATISLAVA (SK)

Curator Kurétor: Miro Svolik, Silvia Saparové
Contact Kontakt: www.vsvu.sk/o-nas/katedry/katedra-fotografie-a-novych-medii

Symbol nekonecna = lezatd osmicka
(0] je otocené ¢&islo 8. Projekt
Nekone&no prezentuje préce dsmich
Studentov z Katedry fotografie a novych
médift VSVU v Bratislave, ktor patria
medzi vyrazné osobnosti najmladse;
generdcie slovenskej fotografie.
Koncepcia vyberu jednotlivych préc

z rokov 2015 - 2016 je zdznamom

a odkazom smerovania KFaNM pre
dalsie generdcie so z&merom, aby prace
zostali nadalej v povedomi verejnost,
ale aj archivované, katalogizované,
vystavované a publikované.

The symbol of infinity - (o0) is a sideways
figure eight. The Infinity project

presents works by eight students from

the Photography and New Media
Department af the Academy of Fine Arts
and Design in Bratislava. They belong
among remarkable personalities of the
young generation in Slovak phofography.
The selection of works from 20152016
is a record and message about the
Department direction for next generations,
infended to keep the works in the mind of
public as well as archived, categorized,

exhibited and published.






ALEXANDER
MICHAL SIAREK (PL)

Contact Kontakt: www.michalsiarek.com

V roku 2010 zacala viada byvalej
juhoslovanskej republiky Macedénska
projekt pretvorenia krajiny v duchu jej
bajnych antickych korefiov. Alexandra
Velkého, jedného z najuznavaneijsich
historickych vladcov, vyhlgsili za ofca
dnesného macedonskeho néroda,

hoci modemé Maceddnsko je mladd
posfiuhoslovanska krajina. Grécko sa
razne ohradilo vo&i akymkolvek narokom
na cast historie, kiord je podla ich
nazoru vyluéne gréckym dediéstvom.
Sen o sfratenom urodzenom pévode
znamenal iskru, kford zazala mysle
oboch stran, narody sa zaali sporif

o histériu, rovnako vzdialent ako iluzérnu.
Je vobec mozné vyivorif platny mytus

a daf nérodu hrdost prostrednictvom
pamdtnikov z bronzu a sadry?

In 2010 the government of the Former
Yugoslav Republic of Macedonia started
a project to revamp the country into the
sense of connection with its alleged
ancient roots. Alexander the Creat, one
of the most recognised historical rulers,
was acclaimed the father of present
Macedonian nafion. However, modern
Macedonia is a young post-Yugoslav
country. Greece strongly opposed to any
claims of the piece of history that, they
believe, is exclusively Greek heritage.
The Dream of the lost nobility was the
spark that ignited minds on the both sides,
nations started the dispute of origins and
history as distant as illusory. Would it be
even possible to create the establishing
myth and to give the nation its pride, by
erecting monuments made of bronze or
plaster?






#SELFIE
TOM STAYTE (UK)

Contact Kontakt: www.tomstayte.co.uk

Projekt #selfie analyzuje, ako zdielanie
z&berov a internet zmenili rolu fotografie
v digitalnom veku. Proces tvorby a sirenia
obrazov sa od zakladu zmenil v novom
kontexte digit¢Inej fotografie, smartfénov
a neddvno qj selfie autoportrétov.
Prostrednictvom fyzickej transformdcie

a odosobnenia zdanlivo negkodného
obsahu projekt #selfie podgiarkuje na3u
pripravenost déverovaf neznamemu

a odhaluje svoju temnu sirénku, nasu
nevedomy Ocast na sledovani samého
seba a spornt slobodu, kfort to prindia.

Projekt #selfie analyzuje ako zdielanie
z&berov a internet zmenili rolu fotografie
v digitélnom veku. Proces tvorby a Sirenia
obrazov sa od zakladu zmenil v novom
kontexte digitaInej fotografie, smarfénov
a neddvno aj selfie autoportrétov.
Prostrednictvom fyzickej transformécie

a odosobnenia zdanlivo netkodného
obsahu projekt #selfie podgiarkuje na3u
pripravenost déveroval nezndmemu

a odhaluje svoju femnu sirénku, nasu
nevedomy U&asf na sledovani samého
seba a spornu slobodu, kfort to prind3a.
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FAMILIES / RODINY
SWEN RENAULT (FR)
ON_AWARD 2015 WINNER

Contact Kontakt: www.swen-renault.com

Zdielame fotografie ako nikdy predtym,
predovietkym vernakularnu fotografiu

a rodinné portréty. Tiefo obrazy
pozostavaju z patdesiatich amatérskych
a stkromnych zaberoy, kioré sa dajo
ndjst na intemete. Samotny projekt
ukazuje, Ze i napriek estetickému
nestladu rodinné fotografie nesy isto
iednoliatosf. Téma, vyrez, kompozicia
sU systematicky rovnaké a funguijd ako
podvedomé fotografické pravidlo.

We are sharing images like never
before. Vernacular photography and
family portraits are massively shared.
These images come from fifty amateur
and personal shots found online. This
project shows that despite aesthetics
discrepancy, family photos share a
certain uniformity. The theme, the frame,
the image composition are systematically
the same, acfing as an subconscious
photography rule.
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STAIRWAY TO HEAVEN / SCHODY DO NEBA

NORIKO HAYASHI (JP)

Curator Kurétor: Zuzana Lapitkové

Contact Kontakt: www.norikohayashi.com

Ritualy odzrkadlujuo myslenie spolo&nosti.
Predovsetkym pohrebny ritus odkryva
vnimanie Zivota, smrti a posmriného
Zzivota. V Tokiu sa miesfo na mestskom
cintorine $plh& do astronomickych
hodnét, v centralnych &astiach dosahuje
az 100 000 $. Ak si k tomu pridate
cenu ndhrobku a dalsie pridruzené
polozky, vyslednd cena méze byt velmi
vysokd. Ako hladém nové spésoby
pochovavania v Japonsku, &istejsie,
pohodinejsie, lacnejsie, redpekiujice stdle
viac réznych ndbozenstiev, LED svefld

a vyspelé technolégie poukazujt na
transformdciu mestskej krajiny, Zivotného
$tylu a socidlnej Struktory Japonska.

Rituals embody the thinking of a society;
death rites in particular reveal nofions
of life, death, and the afterlife. In Tokyo,
a plot aft an urban cemetery can be
astronomically expensive, reaching
$100,000 in central areas. If one adds
the purchase of the tomb and other
associated cosfs the final price tag can
be very costly.Llooking af the new ways
in which people in Japan are buried
such as clean, convenient, cost-effective,
increasingly inclusive of differing religious
beliefs, LED lights and advanced
technology shows the transformations

in city landscapes, lifestyle and social
structure in Japan.






DOB1000609
ANNA ZAGRODZKA (PL)

Contact Kontakt: www.annazagrodzka.com

Anna Zagrodska vytvorila svoj projekt

na sté2i v cukrovej fabrike v Dobrzeline,
kde pracovala na svojej diplomove;
préci z inZinierstva. Pise si dennik,

v ktorom prendsa vedecké udaje do
vizudlnej podoby. Spdija formy strojov

a spracovanych materidlov, sfiera hranicu
medzi vedeckym vyskumom a umenim,
pricom redukuje priemyselnt realitu do
formy filmu. Je to pocta prof. Stanistawovi
Zagrodzkemu, autorkinmu starému

otcovi a doyenovi polského cukrového
priemyslu.

Anna Zagrodzka produced her project
during an infernship af Dobrzelin sugar
factory, while at the same time working
on her engineer’s thesis. She keeps

a journal in which she conveys scientific
data in visual form. She synthesises forms
of machines and processed materials.
She blurs the boundary between scientific
research and art, reducing industrial
reality to film forms. It is a hommage to
prof. Stanistaw Zagrodzki, the artist's
grandfather and doyen of the Polish
sugar industry.
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THE SEA / MORE
LUCIA TALLOVA (SK)

Contact Kontakt: www.luciatallova.sk

Doterajsia tvorba Lucie Tallovej oscilovala
predovietkym okolo opustenej krajiny.
Vynimkou nie je ani prezentovand séria
,More", kde sa stredobodom jej zaujmu
stéva more, morska krajina a nekonecny
horizont. Tallova vyuZiva najdené dobove
fotografie pobrezi a dovolenkovych
nametov a do obrazovych kompozicif
vstupuje prostrednictvom maliarskych
intervencil. Prezentované diela sg
fikitvnym archivom pocitov a prchavych
spomienok, kforé sa nikdy nestali.

Up until now the artwork of Lucia Tallova
oscillated first and foremost around the
deserfed land. Presented series of 'Sea’
is not an exception in which marinescape
and the neverending horizon takes on
the chief interest. Tallovd uses found
period photographies of seaside and
holiday destinations, she enters the
pictural composition with the infervetion of
painting. Presented artworks are to be an
imaginary archive of fleeting flashbacks
which had not ever happened.






INTERVENTIONS / INTERVENCIE

KRISTA WORTENDYKE (US)

Curator Kurdtor: Dusan Kochol

Contact Kontakt: www.kristawortendyke.com

Nase prostredie je nabité obrazmi.
Casom divaci stratili schopnosf

citového prepojenia dokonca aj s tymi
najhrézostrasnejsimi. Prekrytim tych

Eastf obrazov, ktoré im dévali historicky
délezitosf, a prekreslenim gesta
naznalujiceho podtext, nagla som
kompromis medzi vyznamom starych

a novych obrazov. Vzniknuty vysledok
zviditelfiuje novy obraz a zdrover
predefinuje obsah starého obrazy,

a tak vytvara iny vzfah medzi obrazom
a divakom oproti pévodnému zameru.
Takto je divak ndteny predstavoval

si alebo wytusif, o bolo vymazang, a tym
padom analyzuije tieto obrazy novymi
spdsobmi, kioré vyvoldvajo emociondlne
reakcie, podnecujice myslienky.

Interventions examines hisforically
significant images of sanctioned violence
from around the world. By obscuring
the violent spectacle of the image and
re- drawing the gesture of what lays
beneath, | create a different relationship
than originally infended between the
image and its viewer. In doing so, the
viewer is forced o imagine and,/or
intuit what is erased, compelling them fo
examine these images in new ways that
elicit emotional and thought provoking
responses.
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SHEET HAPPENS
YANINA BOLDYREVA (RU)

Curator Kurdtor: Alexandra Galambové
Contact Kontakt: www.yaninaboldyreva.net

Fotografie nasleduju jedna za druhou
ako sen a redlita, tvoriac jeden
fotograficky cyklus a treba ich vnimaf
ako celok. Takymto pristupom vzniké
prepojenie medzi vizualnymi hranicami
reality a symbolizmom. Mestska krajina
pre mia predstavuje archeologické
ndlezisko s kultornymi vrstvami, a to mi

pomdha porozumief dianiu v spolo&nosti.

Tieto fotografie krajiny si nieco
ako scenérie dramy socidlneho Zivota.

The images follow one after another,
like a dream and reality, making

a photographic set and should be
viewed together. This point of view
creates the interaction between the
visual boundaries of reality and art.

| perceive an urban landscape as some
archaeological site with ifs cultural
layers, which finds help me to understand
what has happened to the society. The
landscape photos here are the scenery
for social life drama.






MEMORIES / SPOMIENKY

KATALIN SZARAZ (HU)

Contact Kontakt: www.katalinszaraz.com

Tento projekf je o pamétani

si a o oslobodeni paméti. PouZila som
svoj archiv analégovych fotografi,
ktory som roky budovala. Snazila som
sa pochopif a objektivizovaf svoj vzfah
k fenoménu vytracania sa spomienok,
miznutia a oslobodzovania sa od veci.
Touto instaléciou som cheela navodi
pocity spominania a zdroveri priviesf

divaka, aby sa zastavil a vnimal pomaly.

This project is about remembrance

and about releasing. | used my private
analogue archive, | was collecting for
years, to understand and objectify my
relation to the phenomenon of fading
memories, decease and leffing things

go. With this installation, | intended to
create something that recalls the feelings
of remembrance, and makes the onlooker
stop and receive the view slowly.






MY GREAT GRANDPA WAS FAMOUS TAILOR IN PEST /
MOJ PRASTARY OTEC BOL VYCHYRENY KRAJCIR V PESTI

ZUZANA PUSTAIOVA (SK)

Curator Kurdtor: Méria Janusovda

Contact Kontakt: www.pustaiova.com

V sérii fotografit ,Méj prastary otec
bol vychyreny kraj¢ir v Pesti” autorka
Zuzana Pustaiova pracuje s pribehom
iej prastarého otca. Vytvdra cyklus
fotografif na textilii, kfory pozostava
jednak z portrétov &lenov rodiny

a jednak z abstrakinej Easti, mapujuce;
autorkino okolité prostredie. So svojim
predkom nadvézuje pomyselny dialég
prostrednictvom remeselnej zru&nosti

a intimnej, citlivej prace.

In the photographic series artist Zuzana
Pustaiova works with the story of her
great grandfather. She creates the cycle
of photos on textile which consists of
three portraits of family members and of
abstract part in that she researched her
surrounding environment. Pustaiova is
establishing a dialogue with her ancestor
through skilled craftsmanship and by
infimate, sensitive work.






THE GATHERING / STRETAVANIE

JO PHIPPS (UK)

Contact Kontakt: www.jophipps.com

Projekt Stretévanie skuma systém

viery Alevitov, kiori stérocia trpeli
prenasledovanim a casto museli skryvaf
svoju identitu aj podobu. Ich komunitny
priestor a ritudl sa nazyva Cemevi (dom
stref@vania). Experimentdlny pristup spdja
velkoformdtové poriréty s osobnymi
fotografiami zozbieranymi v komunite

a vyivéra tak nanovo zdielany archiy,
sprifomneny ako néstenka - metafora,
odhalujica tieto stkromné zabery
verejnosti.

The Gathering explores the belief system,
Alevism. Having suffered persecution for
centuries, the Alevi have often had to
conceal both their identity and image.
Their community space and ritual is
known as a Cemevi (house of gathering].
An experimental approach combines
large portraits, with gathered personal
photographs from the community to build
a new-shared archive, presented here
via the noticeboard or bulletin board,

a metaphor for the unearthing of these
private images being made public.






RUDO MORIC CITY LIBRARY /
MESTSKA KNIZNICA RUDA MORICA

IVANA PALECKOVA (SK)

Contact Kontakt: www.ivanapaleckova.com

Projekt zaznamendva identitu malej The project maps an identity of a small
mestskej kniznice. Kniznica sa vdaka city library. Due to a long financial
dlhodobej finanénej podvyzive stala inanition it has become a museum of
skanzenom vizuality z réznych obdobi. visudlity from different eras. By means
Prostrednictvom média fotografie of photography | take three different

sa pozerdm na indfitdciu fromi réznymi views to observe this institution. A factual
pohladmi. Vecny pohlad na infiticiu approach is offered by the book 'Annual
prind3a kniha ,Vyroénd spréva”, Report', a romanticising one takes a form
romantizujici upomienky vo formdte of postcards and my photographic book
pohladnic a subjekiivny autorské 'Reading Diary' represents a subjective

fotograficka kniha , Citatelsky dennik”. point of view.






ADDING TO THE ARCHIVE / PRIDAVANIE DO ARCHIVU

HANNAH GOLDSTEIN (DE)

Contact Kontakt: www.hannahgoldstein.net

Pri préci na projekte Pridévanie do
archivu som sa snazila pochopif, ¢o

sa stane, ked s archivom pracujete,

ako sa tloha autora prendia z toho, ko
ho vytvoril, na vés. Tento posun sa zagina
uz jednoduchym aktom vybratia
fotografie z archivu. Prenos autorstva

a moci, schopnosf manipuloval paméf
pridévanim nového vyznamu, kfory
dikiujete sami. Pévodnd forma a podoba
archivu sa za&ne strdca’.

While working on Adding to the Archive
| tried to understand what happens when
you work with an archive, how the role
of the author shifts from ifs creator to

you. The simple act of taking a picture
out of the archive starts this shift, the shift
of authorship and power, the ability to
manipulate memory by giving the pictures
new meanings that you dictate. The
archives original form and presentations
will start to fade away.
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HEAVY WEIGHT HISTORY / HISTORIA TAZKEJ VAHY

CHRISTIAN JANKOWSKI (DE)

Curator Kurétor:
Contact Kontakt:
Where Kde:
When Kedy:
Open Otvorené:

www.hotdock.sk

Zuzana Lapitkové

Galéria Hot Dock, Hordrska 12
1.-18.12. 2016
Mo - Fri / Po - Pia: 10:00 - 17:00

FREE ENTRY / VSTUP VOLNY

Opening Vernisaz: 1. 12.2016, 18:00

V meste ako Varsava, ktoré bolo temer
Gplne zni¢ené pocas druhej svefovej
vojny, pamétniky predstavujd znaky
starych a novych identit. Projektom
Histéria fazkej vahy sa Jankowski
rozhodol narusif tento historicky pribeh,
aby vniesol trochu [ahkosti do témy
takejto vahy. Naijal si vzpieragov, aby
sa pokdsili zdvihndf mestské monumenty
zo zeme.

Maietok: autor, Lisson Gallery

In a city like Warsaw, which was almost
completely destroyed during World
War II, memorials function as signs of
identities old and new. So with Heavy
Weight History, Jankowski decided

to rupture that historical narrative, to
infroduce lightness to a subject with such
gravity - and have weightlifters try to lift
the city’s monuments from the ground.

Courtesy: the artist, Lisson Gallery






FLASHBACK
LEA LOVISKOVA (SK)

Curator Kurdtor: étépénka Stein
Where Kde:
When Kedy:

Open Otvorené:

3.-26.11.2016

ARTFORUM, Kozia 20

Mo - Fri / Po - Pia: 9:00 - 20:00
Sat / So: 9:00 - 14:00

FREE ENTRY / VSTUP VOLNY

Opening Vernisaz: 3. 11. 2016, 18:30

Flashback je subjektivnym portrétom
rodiny a v istom zmysle aj autoportrétom.
Fotografie sd ingpirované a vychadzaju

z rodinnych pribehov a udalosti. Mojim
cielom nie je obrazova rekonstrukcia, ale
zobrazenie pocitu - spomienky. Tieto
spomienky viak nie st moje osobné, ale
stali sa si&asfou mojej osobnej pamati.
Vyvolévajo vzdy vo mne pocit rovnako,
ako je to pri udalostiach, ktoré som sama
prezila.

Flashback is a subjective family portrait
and also a selfportrait in a certain

sense. The photographs are inspired by
family stories and events. However, their
visual reconstruction is not their primary
intention. It is rather about recording

a feeling or flashback, a flashback which
is not mine own but has become a part of
my memory.
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INDIVIDUAL / JEDNOTLIVEC

MOTONORI SHIMIZU (JP)

Contact Kontakt:
Where Kde:
When Kedy:
Open Otvorené:

www.m-shimizu.net

W cafe, Grésslingova 62

20.10. -30.11. 2016

Mo - Fri / Po - Pia: 7:00 - 22:00
Sat / So: 9:00 - 22:00

Sun / Ne: 9:00 - 20:00
FREE ENTRY / VSTUP VOLNY

Opening Vernisdz: 20. 10. 2016, 19:00

Od Velkého zemetrasenia vo vychodnom
Japonsku ubehli tyri roky. Ludia ho
vnimaju ako osudny kafastrofu, ale
Coskoro sa z nej stane osudnd minulosf.
Ale smatok a utrpenie sa zapisali do mysli
kazdého z postihnutych. Rok po roku

sa zmenduje 3anca pocuf pribehy

obeti. Tieto fotografie st zdznamom
jednotlivych pribehov.

Four years have passed since The Great
East Japan Earthquake It is recorded as

a great disaster but it will not be long
before it becomes a history. However,
sadness and suffering have been
engraved on individual mind of all victims.
Nowadays, the number of opportunities to
hear such a sfory from victims have been
decreasing year by year. And these works
are the records of these individual sfories.

+ OFF_BOOKSHELF

V priestoroch W cafe sme vytvorili

volne dostupnt kniznicu publikacii,

ktoré sa spdjaju s nasim fotografickym
OFF_festivalom Bratislava. Po&as celého
roka tak budete mécf nahliadnuf do
su&asnych fotokniziek, ktoré budeme
neustdle dopliiaf.

In the space of W cafe we have created
a free library of publications which

are connected fo our photographic
OFF_festival Bratislava. So you will have
a chance to have a look on current photo
books the whole year round. The library
will be confinuously updated.



PROGRAM

FRIDAY 4. 11. 2016
18:00 - 21:00

18:00 / ROOM NO. 1
FESTIVAL GRAND OPENING

18:15 /ROOM NO. 1
ON_AWARD 2016

Announcing the ON_award winner of 2016

18:30 / OFF_ACADEMY
INDIVIDUAL EXHIBITION OPENINGS OF THE OFF_ACADEMY

University of Arts in Poznar (PL)

University of Kaposvar, Faculty of Arts, Photography Department (HU)
Silesian University in Opava, Institute of Creative Photography (CZ)
Academy of Fine Arts and Design in Bratislava (SK]

19:00 / ROOM NO. 1
INDIVIDUAL EXHIBITION OPENINGS: 1, 2, 3, 4

Michat Siarek (PL), Tom Stayte (UK,
Swen Renault (FR), Noriko Hayashi (JP)

19:30 / ROOM NO. 6
INDIVIDUAL EXHIBITION OPENINGS: 5, 6, 7, 8

Anna Zagrodzka (PL), Lucia Tallové (SK),
Krista Wortendyke (US), Yanina Boldyreva (RU)

20:00 / ROOM NO. 11

INDIVIDUAL EXHIBITION OPENINGS: @, 10, 11, 12, 13
Katalin Széraz (HU), Zuzana Pustaiovd (SK], Jo Phipps (UK,

Ivana Pale¢kova (SK), Hannah Goldstein (DE)

21:00 / NU SPIRIT BAR
OFF_FESTIVAL AFTER PARTY

NU SPIRIT BAR, Medend 16
Before 22:00 FREE ENTRY / After 22:00 3€



SATURDAY 5. 11. 2016
FROM 10:00

FROM 10:00 / EDUCAFE
EDUCAFE COFFEE & BREAKFAST IN PALACE

www.educafe.sk

10:00 - 10:45 / ROOM NO. 11
MORNING YOGA

We combine the art of mind with art of body.
(Bring leasure clothes and your own yoga mat.)

11:30 - 12:30 / ROOM NO. 11 ) )
OFF_LIBRIS + OLJA TRIASKA STEFANOVIC AND JURAJ BLASKO [SK)

The 3rd edition of the accompanying event within the OFF_festival, international
presentation of independent books, followed by a lecture on Photobook production.

13:00 - 14:00 / ROOM NO. 11
PRESENTATION OF TOM STAYTE (UK)

Presentation of the artist's work and his sources of inspiration in the context
of digital photography, smartphones and selfies.

14:30 - 15:30 / ROOM NO. 11
ON_AWARD PUBLICATION LAUNCH + RADIO TLIS (SK)
The official launch of the 2nd edition of the ON_award publication (2013-2015)

live on Radio Tlis.

17:00 - 19:00 / ROOM NO. 11
NUDE STUDIO AT OFF_FESTIVAL

Show your falent in the drawing class. Nude model in a dramatic lightning, genius loci
of the Pisztory Palace and all the necessary equipment and material for the production.
The tickets can be reserved via www.facebook.com/atelieraktu

20:00 / KINO FILM EUROPE
TONI ERDMANN Drama/Comedy 2016 (DE|

A reluctant woman (Sandra Huller) must spend time with her estranged father
(Pefer Simonischek) when he comes for a surprise visit.



OFF_FESTIVAL BRATISLAVA 2016

Editorial work
Ester Erdelyi, Dugan Kochol

OFF_team

Dugan Kochol, Zuzana Lapitkovd,
Karolina Kedrovg, Ester Erdelyi,
Lea Loviskovd, Zuzana Timé&tkova,
Dominika Jackuliakovd, Lukés
Prochazka, Alexandra Galambova
and Natdlia Jakubcova

Graphic design
Gorgo, Monkey Lounge, s. 1. 0.

Cover photo
Photo: Michat Siarek
Graphic design: Martina Oberfovd

ON_award

Simona Janisova
Printed by Kanovits media, s. 1. o.

© OFF _festival Bratislava
Bratislava 2016

www.offfestival.sk
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26. MESIAC FOTOGRAFIE
26™ MONTH OF PHOTOGRAPHY
NOVEMBER 2016, BRATISLAVA
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VENDULA KNOPOVA
UNIVERSITY OF KAPOSVAR

SWEN RENAULT

ON_AWARD

ON_AWARD AT PHOTOGRAPHIC
OFF_FESTIVAL BRATISLAVA

2013 — 2015
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