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OFF_FESTIVAL
BRATISILAVA 2015
INTERPRET*ART

Vetko tu uz raz bolo! Pozname hranice autenticity a originality? Vytvara interpretacia a apropriécia
vytvarnych, literérnych ¢i hudobnych diel dielo nové2 Nachadzame zmysel v rekonstrukcii uz
vypovedaného a v replikacii unikameho s novym kontextom?

Nevstupis dvakrat do tej iste] rieky, hovori stard mudrost a platf to aj o umeni: neuvidi$ dvakrat fo
isté dielo! Ako Isaac Newton vidime dalej, lebo stojime na pleciach obrov, ale ani ak sa postavime
este vyssie, nedovidime za horizont. Kazdy z nds je reinferpretéciou svojich rodi¢ov a prarodicov

a ani jednovaje¢né dvojicky nie st rovnaké. Ni¢ nie je tofozné. Slovo origindl pochddza

z gréckeho origin, o znagi pramen, zriedlo a ako pramefi méze nezdvisle od druhého vytrysknuf
na viacerych miestach, aj origindlny ndpad méze vznikndf na viacerych miestach v réznych &asoch
a nie je dolezité, kiory bol prvy, ale Ze existuje a ze sluzi.

Dejiny umenia s v urgitom zmysle dejinami prevzatych motivov (a podobne prebieha aj prirodnd
evolucia). Starf majstri sa bezne navzéjom kopirovali. Slavne Rafiajky v frdve (Edouard Manet, Le
Déjeuner Sur L'Herbe, 1863), od svojho vzniku obraz nespocetnekrdt citovany, boli ingpirované
Raimondiho képiou Rafaelovho diela Paridov sud z 1515. Manet prebral presnt pézu troch figdr
v frave, len ich zasadil do iného dobového kontextu. Motivy genidineho Veldzquezovho obrazu
Las Meninas sa len v Picassovej tvorbe objavujt viac nez 50-krét. Uz len zmena konfextu sta&i
na vznik autorského diela, v dejinach apropriécie je takych prikladov viacero. Umenie sa tak

ale vlastne dostalo do pasce: dnes uz nemézeme naozaj slobodne pouzif motiv fajky & pisodru
(a mnozstva dalsich predmetov, znakov, atributov pred nami pouzitych) bez toho, aby vase dielo
nebolo inferpretované ako citdcia iného diela. Vietko tu uz raz bolol

V spolo¢nosti absoluine volného trhu, ako napriklad v prirode, sa nikio nestard, kio je originalnym
autorom a aké bola pévodnd myslienka. Dizajn sa preberd, resp. sa vynalieza stéle znova a znova
v nekonecnom refazci jednotlivych krokov s jedinym cielom: vyndist vietky potencidine mozné
varianty daného dizajnu & uz uzitocné alebo nie. Ich vyuzitelnosf (a teda zmysel] sa overf az v praxi
nekompromisného selek&ného procesu.

V3etci sme len ¢lankami v nekonecnom refazcei artDNA a nasou jedinou dlohou je tvorif, vytvaraf,
miesaf, ni¢if, kombinovaf, nadvézovaf, vyhrafiovaf sa, buraf, stavaf, indpirovaf sa, kopfrovaf, kradndf,
vracaf sa ku korefiom, preberaf, citovaf, zdielaf, pretvérat...

Motto: Celé ludstvo je len jeden autor, a je len jedno dielo. (John Donne, Meditation XVII, 10623)

Pavel Maria Smejkal



Where Kde: Pisztoryho Paléc, Stefanikova 25
GPS: 48.152372,17.10647

When Kedy: 6.11. - 20.11. 2015

Open Otvorené: Mo - Fri / Po - Pia:13:00 - 19:00
Sat - Sun / So - Ne: 10:00 - 19:00
FREE ENTRY / VSTUP VOINY

Opening Vernisaz: 6. 11. 2015, 18:00

Everything has already been! Do we know borders of authenticity and originality? Do interprefation
and appropriation of work of visual, literary or musical art create a new one@ Do we find meaning
in the reconstruction of the aforesaid or in the replication of the unique with a new context?

You will not enter twice the same river, tells the old saying and it works also for the art: you will nof
see twice the same artwork! As Isaac Newton we see more forward, because we stand on shoulders
of giants. But even standing higher, we cannot see beyond the horizon. Every one of us is the
reinterpretation of our parents and grandparents and neither one-ovum twins are the same. Nothing
is identical. The word original comes from Greek ‘origin’, meaning a source, spring. And as a spring
can spout simultaneously on more places, also original idea can be born on more places and in
different times and it is not important which one was the first, but that it exists and serves.

The history of art is, in a sense, a history of appropriated motifs (as the bioclogical evolution is

as well). Old masters commonly copied each other. The famous “The Luncheon on the Grass”
(Edouard Manet, Le Déjeuner Sur l'Herbe 1863), the painting cited so many times, was inspired
by Raimondi's copy of Rafael’s “The Judgment of Paris” from 1515. Manet overtook the exact
positions of the three persons in the grass, just put them into a different fime context. The motifs of
Velazquez's outstanding painting “Las Meninas” can be found more than fifty fimes in Picasso’s
work! Just a change of context is enough to make a new artwork and we have many examples of
this approach in the history of art. So art is now actually in a trap, you cannot use a mofif of a pipe
or pissoir (or many other things, symbols, attributes used before us) without being interpreted as

a citation of other artwork. Everything was done before!

In the society of absolutely free market, like in nature, for example, nobody cares who is an
author and what the original idea was. The design is appropriated or created in a never ending
chain of steps with just one goal: to invent all potential variants of designs, useful or not. Their
usefulness (and so their meaning) will be proofed in the uncompromised competition of the
selection process.

We all are just the rings in a never ending chain of artDNA, and our sole aim (duty, goal) is to
create, mix, combine, break, build, inspire, copy, steal, go back to the roots, destroy, appropriate,
cite, share, change, overwrite...

Motto: All mankind is of one author, and is one volume. (John Donne, Meditation XVII, 10623)

Pavel Maria Smejkal

OFF_FESTIVAL BRATISLAVA 2016: TOMORROW'S ARCHIVES

tomorrow [tuh-mawr-oh, -mor-oh] noun 1. the day following today
2. a future period or time

archive [ahrkahyv] noun 1. collection of data or information
2. a place where public records or historical documents are kept
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COMPLETE FRAGMENTS / KOMPLETENE FRAGMENTY

UNIVERSITY OF APPLIED SCIENCES IN LAHTI,
INSTITUTE OF DESIGN AND FINE ARTS (FI)
Curator Kurdtor: Anu Akkanen

Contact Kontakt: www.lamk. fi

Veci, miesta, obrazy kedysi stvorené za
urgitym G&elom - a potom znovu objavené

- aby boli zase videné a interprefované,
aby z nich vzislo nie¢o Gplne nové. Tiefo dve
vystavené série zobrazujo malé fragmenty
vaesich celkov.

Things, places, images once made for

a certain purpose - then discovered again
- to be seen and to be interpreted again,
to become something new. The two series
presented are looking info fragments of

a bigger picture.



DAESUNG LEE (KR)

FUTURISTIC ARCHAEOLOGY / FUTURISTICKA ARCHEOLOGIA 7
/|

Curator Kurdtor: Ester Erdelyi
Contact Kontakt: www.indiphoto.net

Dezertifikdcia Mongolska; 35 % Mongolov
Zije koovnym Zivotom a ich preZitie z&visf
od kraijiny. Ich tradiény spésob Zivota tak
ohrozuj jej podstatné zmeny. Tento projekt
sa snazi vytvorif akési dioramatické mizeum
s [udmi a ich hospodarskymi zvieratami

v skuto&nom prosiredi Mongolska, kioré

sa meni na pUsf. Infaldcia pozostava

z fotografit vytlagenych na bilbordy, ktoré
sa tak dostévajo do stvisu so skuto&nym
horizontom krajiny. Tak mozno zostane
tradi€ny mongolsky kocovny Zivot

v budicnosti existovat len v mizeu.

Desertification in Mongolia. 35% of Mongols
are living a nomadic life and depend on their
land for survival. Their tradiional way of life is
now being threatened due fo serious changes
in it. This project attempts af recreating the
museum diorama with actual people and their
livestock in a real place where desertifying

in Mongolia. This is accomplished with the
installation of printed images on a billboard in
conjunction with the actual landscape horizon.
Mongolian traditional nomadic lifestyle might
be only existing in a museum in the future.



50 | 50 / 50 NA 50
DAVID KORONCZI (SK)

Curator Kurdtor: Lea Loviskovd
Contact Kontakt: www.pinchof.sk

Kladiem si otézky ohladom identity
slovenskych Madarov ¢i madarskych
Slovékov, prosto madarskej mensiny

na Slovensku, kiorej som sam celkom
hrdym &lenom. Je nds na Slovensku zhruba
450 000. Sme ale Madarmi, Slovakmi,
nie¢im medzi® Ja osobne to vnimam

50 : 50, a na tento ndzor, pocit sa pytam
svojich blizkych, priatelov a znamych.
Naijradsej by som sa opytal nés vietkych.

I'am posing a question of the identity of
Slovak Hungarians or Hungarian Slovaks;
simply a question of personal, national
identity of the Hungarian minority in Slovakia
where | myself proudly belong. There are
about 450 000 of us in Slovakia. But are
we Hungarians, Slovaks, something in
between? | myself see it is as something
50:50 and | am asking my close ones, friends
and acquaintances. | would love fo ask
everybody.



GARDEN / ZAHRADA

ZUZANA HAILANOVA, DANIEL ILAURINC (SK)

Contact Kontakt: www.halanovalaurinc.com

Globdlna expanzia informagnych technolégif
zmenila za posledné dve desafrocia

iednu z najsfarsich svefovych kultor - Indiu.
Bangalore, pévodne nazyvany ,Mesto
z&hrad”, je dnes indickym Silicon Valley,

kde az 80 % jeho obyvatelov pracuje

prave v [T priemysle. Mladd generdcia sem
prichddza za pracou zo vietkych kutov Indie
a dennodenne zaziva schizofréniu medzi
tradi¢nym a modernym, medzi kastovym
systémom a otvorenym svefom Internetu.

s

The global expansion of information
technology has changed over the past two
decades one of the oldest cultures in the
world - India. Bangalore, formerly known
as the ,Garden City" has now turned into
the Silicon Valley of India with over 80% of
people working in the IT business. A young
generation comes here in the search of work
and lives an everyday schizophrenia between
the traditional and the modern, between the
cast system and the open world of infernet.
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UNTIL TITLED / KYM DOSTANE NAZOV

UNIVERSITY OF KAPOSVAR, FACULTY OF ARTS,

PHOTOGRAPRHY DEPARTMENT (HU)

Kontakt: www.untiltitled.wordpress.com

Walter Benjamin povedal: ,Myslienka
techniky nam zdroven déva dialektické
vychodisko, vdaka ktorému dokézeme
prekonaf sterilny protiklad medzi formou

a obsahom.” Technika hra hlavnd rolu

v nasich rozli¢nych pristupoch k problematike
,dokoneeného diela”. Ako sa umelecké dielo
transformuje prostrednictvom nasich pocitov
a vnimania? Ako vnimame tento jav v kontexte
digitdlneho sveta? Kedy vébec mézeme
umelecké dielo povazovaf za dokongené?
Ked dostane ndzov?

Walter Benjamin said: ‘At the same fime

the concept of technique gives us the
dialectical startingpoint from which the sterile
opposition between form and content can
be overcome.’ Technique has a main role in
our different approches to the problematics
of what we can call “finished artwork”. How
is a piece of art fransformed by our feelings
and percepcion? How do we percieve this
phenomenon in the context of the digital
world? At all, when can we call an artwork
finished2 Untfil it's tiled?



THINGS IMAGE / OBRAZ VIECI
AGNIESZKA GOTOWALA (PL)

Kontakt: www.agnieszkagotowala.com

Séria s nazvom Obraz veci je vysledkom Things image is the result of the correlation
vziahu medzi velicinou prebytku between the dimension of excess and visual,

a vizualitou. Zdroveri je to produkt skimania as well as the effect of interest and experiments
a experimentovania na hranici vizudlnych on the border areas of visual media. After
médif. Po froch rokoch $tudia fotografie three years of Photography studies, the author
sa autorka rozhodla spdlif vietky fotky decided to bum all the images from the

z jednotlivych laboratorit. individual laboratories.



SWEN RENAULT (FR)

KILLLING BECHERS / DESTRUKCIA BECHEROVCOV -/

Contact Kontakt: www.swen-renault.com

V mojom diele sa dokladne pridrziavam
protokolu Becherovcov, aby som ofriasol
stanovenym referenénym bodom -
typolégiou. Preberam objekt vodojemu ako
najreprezentativnesiu ikonu rozsiahleho diela
Becherovcov. Pracujem s rovnakym formélnym
sochdrskym aspektom, rovnakym forméatom,
umiestnenim, zachytenim.Tenfo subor deviatich
fotografif je fotogradickou instaléciou,

v kiorej kladiem sam sebe otdzky o destrukcii
nemeckej vecnosti a o z nej dnes osfalo.

I follow the Bechers' protocol exactly in order
to shake up the established reference points -
typology, taking the water tower as the most
representative icon of the Bechers' long work;
the same formal sculptural research, same
format, framing, display ... | see this set of nine
images as a photographic installation where

| ask myself about the desfruction of the new
German obijectivity and what remains of it
today.



IT FEELS WRONG, KLLAUS / NIECO NIE JE V PORIADKU, KLAUS

ILEON HOLLHUMER (AT)
Kurdtor: Du$an Kochol
Kontakt: www.leonhoellhumer.at

Tento si&asny pristup, kiory sa pohybuje
medzi fotografiou, performansom, sochou

a malbou, je zaroveri ovplyvneny umelcami
ako Goya, Direr a Bosch. Zobrazené
postavy tu Zij0 medzi sebaklamom

a takzvanou realitou. Analégové snimky
preberaju estetiku kolaze, digitéIneho a post-
infernetového umenia. Spochybfiuju hranice
autenticity a digitalizécie obrazu, ktorg
pripisujeme fotografii.

Confemporary approach that is set between
photography, performance, sculpture, and
painting, is also influenced by artists like Goya,
Direr and Bosch. The depicted characters live
here between selfdelusion and so-called reality.
Analog images appropriate the aesthefics

of collage, digital and postinternet art. They
question the borders of authenticity as well as the
digital gaze we place upon photography.



FADED HISTORY OF THE LOST / VYBLEDNUTA HISTORIA STRATENYCH

RARUL TALUKDER (BD)
Kontakt: www.rahultalukder.com

V roku 2013 sa svet stal svedkom jednej

z najvéesich nehdd v tovami na vyrobu
odevov. V Bangladési, v oblasti Savar,

sa zritila osemposchodové budova, kde
zahynulo viac ako 11 000 ludi. V priebehu
hladania obeff sa stena postupne zapliiala
tvarami nezvestnych. Posledny vykrik

o pomoc. Nepoznéme mend [udi, kiorych
tvare vidime na plagdtoch. Nepoznali sme
tych, ktorf pracovali v tovarmi. Tak ako ich
tvére moknd na dazdi a vraskavejd na slnky,
zéroveii na nds hladia a sepkaiju:

,Bol som niekto. Nezabudni na mia.”

In 2013 the world witnessed the biggest
garment factory accident. An eight-storey
building collapsed in Savar, Bangladesh,
where over eleven hundred people died.
While the search was going on, a wall was
filling with pictures of the missing: a last cry
for help. We don “t know the peole on the
posters, we didn ‘'t know those who worked in
the factory . But as they get wet with rain and
wrinkled by sun they stare out and whisper

,| was somebody. Do not forget me".



IN SIGHTS / VNUTORNYM POHIZADOM

BTK UNIVERSITY OF ART AND DESIGN IN BERLIN,

DEPARTMENT OF PHOTOGRAPHY (DE)

Kurdtor: Katrin Thomas, Walter Bergmoser
Kontakt: www.btk-fh.de/en/program/photography/

Pdtranie po identite a obrazoch mimo
rémov, premietanie abstrakinej podvedomej

imagindcie zvniira von do obrazov, vedenie

dialégu medzi cudzim a osobnym s cielom
vytvorif novl sochu - neustdle hladanie

novych obrazov a kontextu v ramci Gprimného

objavovania pohdria nasich studentov

v tvorbe st&asnych podéb fotografického
obrazu. Skomanim vizudlnych elementov

v r6znych polohdéch vznikaju individudlne
stvarnenia mladej umeleckej fotografie.

The search for identity and images beyond
frames, projecting the abstract unconscious
imagination from the inside fo the outside
into the image, creafing dialogue between
foreign and personal in order fo shape

a new sculpture - the constant search

for new imagery and context within

a fruthful exploration moves our students

fo create contemporary positions within
photographic imagery. By questfioning

the visual element within the different
positions individual results of young fine art
photography are being created.

\OL[) quLOG
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VOLEBNI TEST = PRAVDA A CEST

Ludmila Staudnerova
2. na kandiditce KSCM do PS PCR

COLLECTION - TOPIC — OBSESSION / ZBIERKA — TEMA — OBSESIA

PAPIER (CZ)
Curator Kurétor: Miroslav Jifele
Contact Kontakt: www.papier.cz

Intalécia predstavuje tvorbu autorov, kiorf

sa urcitym spdsobom dotykajd problematiky
zobrazovania portrétu - jedného zo zdkladnych
Zénrov v&s&Siny umeleckych smerov. Sic¢asne
odkazuje na posadnutost zberatelov

17,0 18. storocia, k ich zdlube vyivaraf az
neoby&ajné obrazame a kabinety kuriozit.
Kolekcia vystavenych umeleckych diel predstavuie
nielen individudine pristupy, ale i rozmanité
techniky a fechnolégie v obdobf poslednych
paidesiatich rokov.

11

The installation represents the work of authors
who somehow touch the subject of portraying -
one of the essential genres the most of the artistic
styles. At the same time, it refers fo the obsession
of the 17th and 18th centuries collectors and
their interest in creafing even extraordinary
cabinets of art and marvels. The collection of
exhibited artworks represents not only individual
approaches but also diverse techniques and
technologies of the last fifty years.



INTERVENING HISTORIES / ZASAHY DO DEJIN
DANIEL JOKNSON, PACIFICO SILANO, PATRICIA VOULGARIS (US)

Curator Kurdtor: Saul Robbins

Projekt Zasahy do dejin predstavuje

diela troch umelcov zo Spojenych $tatov
Daniela Johnsona, Pacifica Silana a Patricie
Voulgarisovej, ktorych spologny zaujem

o rodinny histériu, spomienky, rasovo

a sexudlnu politiku, poliicks moc a socidlnu
dominanciu vedie k novym viacvrstvovym
osobnym a socidlnym vypovediam a dielam
z pohladu historickej perspekiivy.

Intervening Histories presents the work of
three artists from the United States - Daniel
Johnson, Pacifico Silano, and Patricia
Voulgaris - whose shared interest in familial
history, memory, racial and sexual politics,
poliical power, and social dominance,
asserts new multilayered personal and social
commentaries, and outcomes, when viewed
with historical perspective.

12

SLDB|NOA-DION|DY



WHITE ROOMS / BIELE 1ZBY
THIEMO KIL0SS (DE)

Kurétor: Ludmila Dragulova
Kontakt: www.thiemokloss.com

Hlavnym zamerom méjho siboru Biele izby
ie vytvorif masové vyjavy, kioré predstavujo
spolocenské konvencie, evoluény progres

a technologické postupy. Kym spolognymi
témami sé anonymita, prispdsobenie sa

a konvertibilita, kazdd fotografia sa venuje
inej téme. Dalsimi ustrednymi témami suboru
sU identita, vzfahy jednotlivea a medziludské
vztahy, zatial &o vzory, kioré sa stale opakuiy,
sa vzfahujt k slobode, sebaurgeniu a k fakty,
Ze modemy ¢lovek sa uz podriadil svetu
ovladanému pogitacom.

_SRsaRAmAMA

The basic concept of my series “White
Rooms” is to create mass scenarios, which
represent social conventions, evolutionary
progress and technological processes. While
the overall topics are anonymity, adjustment
and exchangeability, all the pictures focus
on a different issue. Other central topics

of the series are identity, the individual

and interpersonal relationships while the
strict patterns comment on freedom, self-
defermination and how the modern human
being already conforms to a computer driven
world.



TOMAS CHADIM (CZ)

VIOLATED LLANDSCAPE / ZNASIILNENA KRAJINA 1 /

Curator Kurétor: Ludmila Dragulové
Contact Kontakt: www.tomaschadim.com

So tam viade. Tam v ceskej krajine. Treia
do vysky. Antény, sfoziare, vodojemy,
plynojemy, svefld, reklamné pitace a dalsie
technologické stavby. Prejdite sa krajinou.
Prakticky nenarazite na miesto, kioré

by nebolo obsadené takouto stavbou.

Sme agresivnymi tvormi a krajinu takto
zndsilfiujeme. Ale mia fieto stavby fascinujo
a zdaju sa mi pévabné. Sme fotiz tvormi

- nie len invazivnymi, ale fiez tvorivymi.

They are everywhere out there. In the
Czech country. They stick out fo the height.
Antennas, masts, water tanks, gas holders,
lights, billboards and other technological
constructions. Just fravel the country. You
hardly find a place not occupied by such

a construction. We are an aggressive
creature, raping the country this way. But | feel
fascinated by these constructions. | find them
gracious. Because we are not only invasive,
but also creative creatures.



CAN YOU, PLEASE, STUFF MY HEEAD SPOTTING FROM THE LEFT TO THE
RIGHT? / PROSIM, VYPREPARUJTEE MI HILAVU S POHIZADOM ZIZAVA DOPRAVA.

IRENE HOPFGARTNER (IT)

Curator Kurdtor: Dusan Kochol

Projekt sa zameriava na inscendciu prirody

a skoma vzfah ludi k svojmu okoliu, ich z&sahy
a manipuléciu. Vo formdlne idealizovane;

a kresieb prirodopisu 17. storogia, sd smrf

a Zivot Uzko prepojené. Umelkyna

do pomyselne idylickej atmosféry inkorporuje
zvrat. Aspekty zbierania a archivovania

v sebe zahfiaju snahu prekonaf
pominutenosf ludstva.

15

The project focuses on staging nature

and examining the relation of humans to
their environment, their intervention and
manipulation. In a formally idealized
representation, inspired by the prints and
drawings of the 17th century natural history,
death and life are closely affiliated with each
other. The artist incorporates a twist info the
seemingly idyllic atmosphere. The aspects of
collecting and archiving incorporate the idea
of overcoming evanescence of humanity.



SAVE AS / ULOZ AKO

THE STUDIO OF YOUNG PHOTOGRAPHIERS (HU)
Curator Kurétor: Fléra Gadé, Maté Dobokay, Péter Trembeczki

Contact Kontakt: www.ffs.hu/english

Jednym z hlavnych motivov vystavy

ie vyuZzivanie archivneho materiélu

a prisvojovanie si obrazov. Prosfrednictvom
ndjdeného filmového materidlu, archivnych
fotografit a réznych dokumentov umelci
reinferpretujd situacie, pohravaijd sa

s fragmentmi kolektivnej paméti a upozoriiuju
na nestability nazej identity. Casto
vytvarajd hybridné diela kombinéciou
r6znych technik. Menej priame pristupy

sa zaoberaju rozlinymi posunmi v rémci
médii a experimentuju s prechodom medzi
analégovymi a digitélnymi fotografiami.

16

One of the leading motives of the exhibition
is the usage of archive materials and
appropriated images. Through found footages,
archive photos and different documents

the arfists re-inferpret situations, play with
personal and collective memory fragments
and they bring info notion the instability of our
identfity. It is also common that in the works
they combine various techniques and create
hybrid pieces. More indirect approaches

are reflecting on the various medium shifts
and experiment with the transiion between
analogue and digital images.

wopy Duuy



OXDSUOJ/\/\ OX}UOJS/\/\

REINTERPRETATION / REIN1'IEI?I{I?IE'I'ACIIE
UNIVERSITY OF ARTS IN POZNAN (PL.)

Kurétor: Stawomir Decyk

Kontakt: www.fotografia.uap.edu.pl/pl/

Médium fotografie dnes viac ako kedykolvek
predtym podlieha trvalym zmendm a stéva sa
Eoraz populérnejsim. V praxi sa fo prejavuje
v prekvapivych aspektoch a metédach
tvorby na poli autorskych experimentov.

Toto je priestor, kde sa niekforé zname formy
a techniky umeleckého prejavu neustdle
skumaiju alebo fransformuju prostrednicivom
novej vizie, inferpretdcie, perspekiivy alebo
definicie.

Nowadays more than ever, the medium of
photography is linked to permanent changes
and is strongly evolving in ifs popularity.
While taken fo its practical dimension, it
shows offen surprising aspects and methods
of creation in the field of authors” experiments.
This is a space where some known forms

and techniques of an artistic expression are
consfantly researched or transformed through
a new vision, interpretation, perspective or
redefinition.



THE VAN HOUTEN FAMILY / RODINA VAN HOUTENOVCOV

TOMAS MIKULE (C2)

Kontakt: www.tomasmikule.com

Téma projekiu vychédza z autorovho strachu
z oslepnutia. Je inferpretéciou literdrneho
textu o rodine Van Hountenovcoy, kiord uz
dlhé generdcie Zije v juhoafrickych baniach,
kde jej ¢lenovia pracuju ako sfrdzcovia
diamantovych lozisk. Kveli Zivotu bez
denného svetla je vécsina rodiny takmer slepa
a Zije vo vlasiom svete.

The author builts the fopic of the project upon
his fear of blidness. It is the interpretation

of the story about Van Houten family who
lives for generations in mines of South Africa.
The members of the family work as guards

of diamont deposits and because of the life
without daily light, the majority of the family
are blind and stay closed in their own world.



GREY BOOK / SEDA KNIHA
LLENKA LUKACOVICOVA (SK)

Curator Kurétor: Simona Béresové
Contact Kontakt: www.lenkalukacovicova.sk

Cyklus Seda kniha je nazvany podla spisu
obsahujiceho nepravdivé vypovede obeti
poliickych procesov pafdesiatych rokov

v Ceskoslovensku, pri kiorych bolo neprévom
uvéznenych, mugenych i zavrazdenych
mnoho [udi. Autorka sa zamerala hlavne

na osudy Zenskych vazenkyii, pricom sa volne
in3pirovala pribehom Dagmar Simkovej

a Milady Hordkovej. Sedé kniha pozostava
z piatich &asii prekragujicich hranice
fotografie...
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The series “Grey Book" is fifled according

to the dossier on the false testimonies of the
poliical processes victims during the 50s in
Czechoslovakia when many people were
unjustly prisoned, tortured and assassinated.
The author focused mainly on the destinies

of female prisoners, being freely inspired by
the lives of Dagmar Simkové and Milada
Hordkova. The “Grey Book” consists of five
parts exceeding the borders of photography...



I, CURATOR / JA, KURATOR
SILESIAN UNIVERSITY IN OPAVA,

INSTITUTE OF CREATIVE PHOTOGRAPRHY (CZ)
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Curator Kurdtor: Bara Alex Kasparové, Stépanka Stein

Contact Kontakt: www.itf.cz

Ten, kio vyberd. Prepdja do nového kontextu.
Interpretuje. Aké to je byf kurdtorom? Vystava
predsfavuje vyber zo si&asného ponimania
fotografie studentov Institutu tvrei fotografie
SU. Skoma hranice tohto média, pracuje

s réznymi fechnickymi pristupmi a vytvarnymi
z&mermi. Vystava svojou koncepciou
umoziuje nahliadnuf na fotografiu viastnym
pohladom a vyberom.

The one who selects; interconnects in

a new confext; interprets. What is it like

to be a curator? The exhibition represents

a selection from the current approaches to
photography by students of the Institute of
Creative Photography SLU. It explores borders
of this medium, works with different technical
approaches and artisfic infenfions. Through its
conception, the exhibition allows perceiving
photography by viewer's own eyes and
selection.

Jeubpyy jeqpg



INSTANT MOMENTS / INSTANTNE OBRAZKY

MAROS BEILAK (SK)

Kurdtor: Ludmila Dragulové

Fotografie v bulvarnych médiach udalosti
vyirhuju z kontextu a predstavujd informacie
akenejsie a konfrontacnejsie. Autor

si privlastiivje fieto obrazy konzumnej
spolognosti a ich premalbou sa vystrihované
snimky z Easopisov menia na fragmenty
dekonstruovaného celky, kiory nesie

novy vyznam, zaloZeny na skusenostiach

v historickom kontexte.

Photos in the tabloid media have tendency
fo tear events ouf of context and present
information in more action and more
confrontational way than they are in reality.
The author appropriates these images of
the consumer society and by overpainting
the cutouts from magazines, he turnes them
into deconstructed fragments of a whole,
which bears a new meaning based on an
experience in a hisforical context.



ILIKE A DROP OF INK IN A GLASS OF MILK /
AKO KVAPKA TUSU V POHARI MLIEKA
DUSAN KOCHOL (SK)

Curator Kurétor: Michaela Bosdkovéd, Andrej Jaro
Contact Kontakt: www.dusankochol.com

Séria muzskych porfrétov vyobrazuje konkréiny vek a stav
dusevného vyvoja. V jednotlivych dielach je mozné rozpoznaf
aframentové skvrny volne sa odvoldvajice na fie z Rorschachovho
testu. Nepopisand strana, nadobidajica svoj obsah krvécanim
tudu, sa stala analégiou pre snimand tvar ako projekciu
osobnostnych rysov a myslienkovych pochodov.

The series of male portraits depicts a specific age and stage
of mental evolvement. Ink stains freely referring to the ones
from the Rorschach test can be distinguished in each artwork.
The blank page that acquires ifs content by bleeding ink has
become the analogy for the portrayed face as a projection
of personality fraits and thought processes.

==

Where Kde:
Flatgallery, Bastové 1
When Kedy:
30.10.-7.12.2015
Open Otvorené:

Mo - Sun / Po - Ne:
11:00 - 19:00
Opening Vernisaz:

30. 10. 2015, 18:00

ZA DUSEVNE
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STARE MESTO &

BRATISLAVA

WITH FINANCIAL SUPPORT
OF THE MINISTRY OF CULTURE >
OF THE SLOVAK REPUBLIC

M FOR M
WSPrS FOTO KvanT,

Flash Art % i ~_!

PROGRAM

6.11.2015
18:00 - 21:00

18:00 / ROOM NO. 8
FESTIVAL GRAND OPENING

18:15 / ROOM NO. 8
ON_AWARD - Announcing
the winner of 2015

18:30 / ROOM NO. 1
INDIVIDUAL EXHIBITION
OPENINGS:

1,2,3,4,5

18:30 / ROOM NO. 1
OFF_LIBRIS - International
presentation of independent

books

19:00 / ROOM NO. 8
INDIVIDUAL EXHIBITION
OPENINGS:

6,7,8,9 10

19:30 / ROOM NO. 12
INDIVIDUAL EXHIBITION
OPENINGS:

11,12,13, 14,15

20:00 / ROOM NO. 18
INDIVIDUAL EXHIBITION
OPENINGS:

16, 17,18, 19, 20, 21

7.11. 2015
15:00 - 16:30

15:00 / ROOM NO. 8
AUTOR JE METVY.
NECH ZIJE UMENIE

- Beseda s fotografom
Pavlom Maria Smejkalom
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