


OFF_FESTIVAL
BRATISLAVA 2018
THE ANTHROPOCENE

Antropocén je pojem, kiory zafial len &akd na svoju presnd vedeckd definiciu, o to vaess

priestor viak poskytuje tej umeleckej. Je nesporné, ze bez zdsahu ¢loveka by prostredie Zeme
vyzeralo vyrazne inak. Geochemické cykly prvkov, odleshovanie alebo, naopak, zalesiiovanie
nepdvodnymi druhmi, rozpad jedného ekosystému a vznik druhého - to vietko ma od istého
asu na svedomi primdrne [udsivo. Dostala sa nasa planéta do geologického obdobia, kioré je
vysledkom nasgich ¢inove Faktom je, Ze na zemeguli neexistuje miesto, kioré by nebolo zasiahnuté
pbsobenim &loveka. Kedy ale nastal ten zlom? S prvym masovym lovom zvierat, s prvym
odlesfiovanim pléch pre polnohospoddrske teely, s prvou urbanizaciou miest ¢i s priemyselnou
revoliciou?

Tak, ako nevieme (nechceme?| predpovedaf koniec tohto geologického obdobia, nie sme

si celkom ist ani jeho zaciatkom. Autor pojmu antropocén, geochemik Paul Crutzen, drzitel
Nobelovej ceny, to vid tak, Ze [udstvo m& momentélne najrozhodujiceisi podiel na druhovom
zlozenf rastlin a Zivo&ichov, na povahe klimy a uz od priemyselnej revolicie dokdze z&sadne menif
povrch planéty. Geolégovia zasa povazujt za prelom v dominancii [udstva nad svojim prostredim
az néstup festov atémovych zbrani za &ias studenej vojny.

Hoci este vedci nemaju vo vietkych otdzkach jasno, je isté, ze vo veku vlady Eloveka nad

planétou maijt na fiu zemetrasenia, tsunami & erupcie sopiek mensi dopad ako stavby dialnic,
budovanie velkomiest &i globdlna fazba nerastov. Uz v roku 2020 by sa mohol staf pojem
anfropocén rovnako bezny ako doba ladova. Este vzdialenejsia budicnosf mozno prinesie

poliiku kompenzacie vyhynutych druhov Zivota novymi prostrednictvom genetickych mutécif &i
prepdjanie strojov a Zivych organizmov. KedZe sme zdrove jedini v tomto ekosystéme, kiorf

si dok&zeme uvedomit désledky svojich ¢inov, nadobida tato situdcia aj mordlny rozmer. S redlnou
schopnosfou Uplne znicif vlastny ekologicky systém mé&me zodpovednost za Zivot, a fo nielen

ten svoj, ale za Zivot ako formu existencie. Uplatiiovanie tohto moralneho principu sa viak asto
dostava do rozporu s presadzovanim sa &loveka ako Zivoeisneho druhu. Clovek nadobudol
predstavu, Ze je stredobodom vesmiru, viemohicim bohom, ktory je schopny podmanif, modifikovaf
&i tplne eliminovaf fubovolny Zivo&isny alebo rastlinny druh. Otazkou je, & takio systematicky
nevychylujeme misky na v&hach nagej vlasinej existencie.

OFF_FESTIVAL BRATISLAVA 2019: dogmatiX

Pocas desiateho ro&nika OFF_festivalu Bratislava hovorme o zavedenych a ustélenych nazoroch,
viere a principoch. Rozoberme oficiélny systém zdasad, ktoré uréuju vieru, mordlku a sprévanie sa.
Reagujme na 3pecifické dokiriny autoritativne stanovené, predpisané a vyhlasené konkrétnymi
spolocenskymi skupinami ako nespochybnite/né pravdy.



Where Kde: OD DUNAJ, Ndmestie SNP 30
3rd floor / 3. posch.

When Kedy: 2.11.-16.11.2018

Open Otvorené: Mo - Fri / Po - Pia: 13:00 - 19:00
Sat - Sun / So - Ne: 10:00 - 19:00
FREE ENTRY / VSTUP VOINY

Opening Otvorenie: 2. 11. 2018, 18:00

Anthropocene is a concept sfill waiting for its exact scientific definiion, which offers even a bigger
space for the artistic one. Without human impact the environment on Earth would look undisputedly
much different. Geochemical cycles of elements, deforestation or contrary, planting unoriginal
types of frees, crush one ecosystem and raise a new one - this all has been primarily in charge of
mankind for a certain period. Is our planet in a new geological era that is the result of our deeds?
The fact is that there is no place left on Earth that has not been influenced by human beings. But
when did this prevalence appeare? With the first mass hunt of animals, with the first deforestation
of areas for agricultural purposes, with the first urbanization or with the Industril Revolution?

Just as we cannot (do not want to) predict the end of this geological period we are not certain
about its beginning. The author of the Anthropocene concept, geochemist and Nobel Prize
awardee Paul Crutzen says that mankind has nowadays the decisive influence on the plant and
animal species structure, on the character of climate and since the Industrial Revolution we have
been able fo crucially change the planet’s surface. Some geologists consider the breakthrough in
human dominance over their environment to be the launch of nuclear tests during the Cold War.

Not all answers might be clear to scientists; still it is certain that in the era of man'’s rule over the
planet earthquakes, tsunamis or volcanic eruptions have had minor impact compared fo highway
constructions, metropolises’ formation or global mining of minerals. Already in 2020 the concept
Anthropocene might become as common as ice age. The even more distant future may bring
compensation of extinct species with new ones by means of gene mutations or fusion of machines
and organisms. As we are the only ones in this biosphere who are aware of the consequences of
our deeds this situation brings also a moral dimension. With the factual capability to destroy our
ecological system we bear the responsibility not only for our own lives but for all lives. However, this
application of moral principle offen collides with the assertion of humans themselves as a biological
species. By doing so are we systematically unbalancing the scale of our own existence?

OFF_FESTIVAL BRATISLAVA 2019: dogmatiX

During the tenth OFF_festival Bratislava let's talk about setfled and established opinions, beliefs
and principles. Lef's discuss official systems of tenets conceming faith, morals and behaviors. Let's
address specific doctrines that have been authoritatively laid down, prescribed and proclaimed as
unquestionably frue by parficular social groups.






THE HORSEMEN OF SEMONKONG /

JAZDCI ZO SEMONKONGU

THOM PIERCE (GB)

Curator Kurétor: Zuzana Lapitkové
Contact Kontakt: www.thompierce.com

Projekt Jazdci zo Semonkongu je
cyklus dokumentarnych portrétov
zachytavaijicich jazdcov a pastierov,
putujicich medzi odlahlymi dedinami
v okoli mesta Semonkong hornatého
kralovstva Lesotho v juznej Afrike. Kym
kone predstavuji potrebny sposob
dopravy v drsnom, hornatom teréne,
deky su hrdym symbolom narodnei
identity a ftiez ochranou pred oziabajicim
chladom v obdobi zimy. V roku 2016
sa Pierce vydal po cestach a konskych
fraséch, aby zachytil kazdodenny Zivot
malej komunity Basutov.

The Horsemen of Semonkong is a series
of documentary portraits depicting

the horsemen, herders and commuters
moving between the remote villages
surrounding the town of Semonkong

in the mountain kingdom of Lesotho,
southern Africa. Whilst the horses provide
a necessary mode of fransportation in the
rough, mountainous terrain, the blankets
are a proud symbols of the national
identity that also serve as profection from
the biting winter cold. In 2016, Pierce
walked the footpaths and horse frails to
photograph the daily lives of this small
Basotho community.






PRELUDE / PREDOHRA
ELISKA KYSELKOVA (CZ)

Curator Kurdtor: Dusan Kochol

Contact Kontakt: www.eliskakyselkova.com

Projekt Elizky Kyselkovej poukazuje

na tému Atropocén prostrednictvom

série 3tylizovanych portrétov. Cez
skladbu niekolkych vizudalnych prvkov

- od bodypaintingu az po styling -
dokézeme rozpoznaf stelesnenie vyjavov
vplyvu &loveka na planétu. Globalne
oteplovanie, stipanie morskych hladimn,
znecistenie ovzdusia, problematika
plastov & ropnych skvin a odlesfiovanie
su len niektorymi z tém. Sdbor je tak
predzvesfou alebo predohrou k moznym
(ne]ekologickym scendrom a mal by
divaka in3pirovaf k prehodnoteniu vzfahu
so svojim prostredim.

In a form of stylized portraits, the project
by Eliska Kyselkova points out the theme
Anthropocene. A composition of a few
visual components, from bodypainting
to styling, leads us to recognize the
influence of humans on the planet.
Global warming, a sea level rise,

air pollution, the issues of plastic, oil
spills and deforestation are just some

of the topics. So the series stands for

a prevision or a prelude to possible
(non)ecological scenarios and inspire
viewers to reconsider their atfitudes fo the
environment.






WHAT ARE WE AIMING AT / O CO SA SNAZIME?
PATRICIA CHAMRAZOVA (SK)

Curator Kurdtor: Dominika Drusanova
Contact Kontakt: www.behance.net/patriciach

Zijeme v spolo&nosti, v ktorej We live in a society pushing perfection.
sa fla¢i na dokonalosf. Kazdodenne Daily we consume this information served
konzumujeme toto informdciu, kford by media and social networks. We

ndm servirujd média a socidlne overlook details, aiming for perfect results.
siete. Nevsimame si malickosti, ale However, we do not realize one essential
zameriavame sa na dosiahnutie thing: perfection does not exist.

bezchybnych vysledkov, pri¢om
si neuvedomujeme jednu zakladnt vec -
dokonalosf neexistuje.






100 HECTARES OF UNDERSTANDING /
100 HEKTAROV POROZUMENIA

JAAKKO KAHILANIEMI (FI)

Curator Kurdtor: Patrik Vachalik

Contact Kontakt: www.jaakkokahilaniemi.com

Projekt 100 hektdrov porozumenia je
mojou snahou rozumief 100-hektdrove;
ploche lesa, kforg som zdedil.

Zahffia hmotné aj nehmomé pristupy

a vizualizacie toho, Eo pre miia znamend
les a lesnictvo a ako sa nezndme stéva
znamym. Lubovolne miesam rozli¢né typy
fotografii a tak im davam funkciu st&asti
vae&sieho vizudlneho celku. Méj postup

ie zaloZeny na volnom experimentovani.
100 hektarov porozumenia pozostava

z objekfov, kforé som nasiel, z&sahoy,
ktoré som odfotografoval, séch

a vizudlnych tajomstiev, ktoré som vytvoril.

100 Hectares of Understanding is my
attempt to understand the 100 hectare
area of the forest | have inherited.

The 100 Hectares of Understanding
project includes both tangible and
intangible approaches and visualizations
of what forest and forestry mean to

me and how the unknown becomes
familiar. | arbitrarily mix various types

of pictures with each other and define
them as part of a larger visual entity.
My method of working is based on
open-minded experimentalism. 100
Hectares of Understanding consists of
the obijects | have found, the acts | have
photographed, the sculptures | have
made and the visual secrets | have
created.






CLIMATE CHANGE IN NORWAY /
KLIMATICKE ZMENY V NORSKU

GRETA RYBUS (US)

Contact Kontakt: www.gretarybus.com

Creta Rybus je americkd zurnalisticka
fotografka pasobiaca v Porflande, v stéte
Maine. Od roku 2015 venuje vzdy jeden
mesiac z kazdého roka dokumentovaniv,
ako klimatické zmeny ovplyviiujo ludr

v komunitach. Aktualne pozostava
projekt z rozhovorov a z&berov zo
Senegalu, Panamy a Noérska. V roku
2018 sa sustreduje na svoj rodny $tat
Idaho na americkom zé&pade. Fotografie
prezentované na OFF_festivale Bratislava
patria do ,arkfickej” asti celého cyklu

a zahffiaju pribehy, zdbery a svedeciva
pasfierov sobov, rybdrov, lovcov a &lenov
komunit v provinénom severnom Nérsku.
Vo vieobecnosti sa projekt snazi
predefinovaf klimatické zmeny z pohladu
[udskych prav, globalny problém
Zivotného prostredia v kontexte a mierke
[udského jedinca.

Greta Rybus is an American
photojournalist based in Portland,
Maine. Since 2015, she has devoted
one month of every year to document
the ways climate change is impacting
people in communities. The project thus
far consists of interviews and images
from time spent in Senegal, Panama and
Norway. In 2018, she has turned her
focus to her home state of Idaho, in the
American West. The works presented

at OFF_festival Bratislava are from

the “Arctic” portion of the series; with
stories, images, and testimonies from
reindeer herders, fishermen, hunters, and
community members in rural Northemn
Norway. Overall, the project aims to
reframe climate change as a human
rights matter, a global environmental issue
reframed and re-contextualized on the
human scale.






| OFTEN TELL THE SAME STORY TWICE /
CASTO ROZPRAVAM DVAKRAT TEN ISTY PRIBEH

SOTIRIS GONIS (GR)

Contact Kontakt: www.sotirisgonis.com

Svojim dielom sa snazim vytvorif zénu
stcitu, empatie a [ahkej melanchdlie,
ktora by existovala v okolitom zméitku,
charakteristickom pre si&asné podmienky.
Viimam si, Ze vietky tie pohlcujice

a zdanlivo nevy&erpatelné stimuly

a informécie v dnesnom svete majd Easto
efekt otupenia a izoldcie. Zvieraci motv,
kfory sa ¢asto objavuje v mojich dielach,
ie vedomou volbou. Priroda vyvoldva
teply pocit autentickosti aZ romantizmu

v chladnom jozyku a logike predstierania,
stdle viac zbavovaného emacii. Svojim
dielom chcem tymto emociam pontknuf
volny priestor, aby sa mohli prejavif

a zanechaf sfopu v nasom kazdodennom
Zivote.

With my work | am aftfempting to create
a compassionate, empathetic and slightly
melancholic zone existing within the
surrounding turmoil, which characterizes
the contfemporary condition. | see

all the overwhelming and seemingly
inexhaustible stimuli and information of
the world today offen having a numbing
and isolating effect. The choice of animal
imagery that often appears in my work

is a very conscious one. Nature evokes
a warm feeling of authenticity, even
romanticism, within the coldness of the
language and logic of the ostensibly
more and more devoid of emotions. My
aspiration with my body of work is to
offer a breathing space for those hidden
emotions to evolve and leave a trace in
our everyday life.






CHRISTMAS FACTORY / VIANOCNA TOVAREN

RONGHUI CHEN (CN)

Curator Kurdtor: Patrik Vachalik

Contact Kontakt: www.chenronghui.net

Wei pracuje v tovami v meste Yiwu

na vychode Ciny. Obaluje polystyrénové
vloeky Eervenym pudrom. Vlasy si chrani
dedomrézovskou giapkou a za defs
spofrebuje najmenej sesf masiek na tvar.
Podla oficialnej &inskej tla¢ovej agentury
vyrobi 600 tovami v Yiwu priblizne

60 percent viano&nych ozdéb celého
svefa. Ich zamestancami st prevazne
migranti, kfor pracuju 12 hodin denne
za 270 az 400 eur mesacne. Wei,
ktory pochddza z provingného Kuej-ou,
vzdialeného 1500 kilometroy, si nie je
celkom isty, €o sU to Vianoce. Ale mysli
si, Ze je to zahraniénd forma &mskeho
Nového roka.

Wei works in a factory in Yiwu, eastern
Ching, coating polystyrene snowflakes
with red powder. He wears a Christmas
hat to protect his hair and goes through
af least six face masks a day. According
to the Chinese government press agency,
600 factories in Yiwu produce around
60 percent of the world’s Christmas
decorations. The factories are staffed
largely by migrant laborers who work
12-hour days for between 270 and
400 euros a month. Wei, who comes
from rural Guizhou, 1,500 kilometers
away, is not entirely sure what Christmas
is but thinks that it is foreigners’ form of
Chinese New Year.






ONE OF THEM IS A HUMAN /
JEDEN Z NICH JE CLOVEK

MAIJA TAMMI (FI)

Contact Kontakt: www.maijatammi.com

Konceptudlne dielo Jeden z nich je One of Them Is a Human by Finnish
&lovek od finskej umelkyne a badatelky arfist and researcher Maija Tammi is @
Maiji Tammi predstavuje froch conceptual artwork that presents three
androidov (robotov s fudskymi &rtami) androids (human-looking robots) and

a pravdepodobne jedného &loveka. Nie possibly one human. Itis not revealed if
ie jasné, &i nieklord z fotografii zobrazuje one of the images depicts a human.

¢Eloveka.






OUT WEST / DALEKY ZAPAD
PATRICK WACK (FR)

Curator Kurdtor: Alexandra Galambové
Contact Kontakt: www.patrick-wack.com

Prostrednictvom vypozicky
romantizujicich predstav o americkych
hraniciach, spajanych s badatelskymi
idedlmi, rozprava Patrick Wack obrazovy
pribeh najzapadneijsieho Enskeho
regiénu Sinfiang. V doslovnom preklade
z mandaringiny znamend Sinfiang novo
hranicu a je to autonémna oblasf, kiord
kedysi spéjala Cinu so Strednou Aziou
ako prvé etapa Hodvdbnej cesty. Pre
&inske majoriné etnikum Chanov je
Sinfiang op&f raz novou hranicou pre
novi Hodvébnu cestu Pekingu. Projekt
Daleky zépad ponuka zazitok zo Sin-
fiangu s dérazom na jeho odlignosti od
su¢asného vnimania novej Ciny.

Borrowing from romanticized nofions
of the American frontier, synonymous
with ideals of exploration, Patrick
Wack captures a visual narrative of
China’s westernmost region, Xinjiang.
Literally translating to “new frontier”

in Mandarin, Xinjiang is a land apart
from China, which once connected to
Central Asia as the first leg of the Silk
Road. For China's ethnic Han majority,
Xinjiang is once again the new frontier,
to be awakened for Beijing's new Silk
Road. Out West offers an experience of
Xinjiang that highlights its estrangement
from contemporary perceptions of the
new China.






CTRL+ALT+DELETE
NEJC TRAMPUZ (Sl)

Curator Kurdtor: Jana Hojstricova
Contact Kontakt: www.nejctrampuz.si

Interaktivna in3taldcia tematizuje
alarmujici vplyv siéasnej spolo&nosti

na vodu - znehodnocujeme ju odpadom
a chemickymi necistotami, nadmernou
spofrebou a vystavbou v pévodnych
vodnych oblastiach. Kedze nase telo je
priblizne zo 60 percent tvorené vodov,
gistd voda je pre ludsky existenciu
nevyhnuind, nehovoriac o vegefdcii

a zvieratdch, kioré v tomto prostredr Zijo.
Instaldcia pozostava z froch &asti, kioré
predstavuji dévod, si&asny situéciu

a vyzvu k opatreniam.

This interactive installation thematises the
worrying impact of today's society on
water - we destroy it with waste and
chemical pollution, excessive usage

of water and building in natural water
environments. Since our body consists
of approximately 60 % water, clean
water is crucial for human existence,

not fo mention all the vegetation and
animals living in these environments. The
installation consists of three parts which
represent the reason, current situation and
a call to action.






MAN-MADE
IVANA PALECKOVA (SK)

Contact Kontakt: www.ivanapaleckova.com

Dvadsattri fotografif, 18 formdtoy,
&iernobiely film. Séria je mojim vizudlnym
dennikom posledného roka. V fiom

sa venujem téme, kioréd ma aktudlne fazf
najviac - spojeniu ¢loveka a prirody.
Zachytévam situécie a zatisia, kforé
rozpravajl pribehy stretnuti tychto dvoch
,aktérov’. O&ami grafickej dizajnérky
pozorujem imitovanie fléry a fauny, ich
vizuality, struktdr & funkénosti v dizajne
kazdodennych veci.

Twenty-three photographs, 18 formats,
black and white film. The series is my
visual diary describing the past year. The
diary focuses on what is currently the
most pressing issue in my mind - the bond
between humans and nature. | capture
situations and still lifes that tell stories of
the encounters between the two “actors”.
Through the eyes of a graphic designer,

| watch our attempts to imitate flora and
fauna and use their visudlity, structure
and function in the design of everyday
objects.






TOWER OF 5 / VEZA PIATICH

THIEMO KLOSS (DE)

Curator Kurdtor: Patrik Vachalik

Contact Kontakt: www.thiemokloss.com

Dielo zobrazuje paf kvadrov

na ¢iernom pozadi, akoby vzndiajucich
sa jeden na druhom. Kazdd z tychto
$tvorrozmernych vrstiev predstavuje

iné prostredie. Vrstvenim a farebnosfou
kvadre napodobiiuju prierezy planéty
Zem. Dielo spdia satelitné z&bery,
materidly z videohry, 3D modelovanie,
sum z televizie a digitéIne upravené
fotografie. Je to interpretdcia toho,

ako moderny &lovek vnima, preziva

a tvorf prirodu okolo seba a/alebo Ze je
to dielo vys3ej sily. Ale svojou estetikou
videohry tiez berie do Gvahy tedriy,

Ze mozno vielci Ziieme v jednej velkej
simuldcii.

This work shows five boxes seemingly
floating on top of each other in front of
a black background. Each layer shows
a different environment. Through the
layering and colors the boxes resemble
a cross section of planet Earth. The
work combines satellite images, video
game footage, wireframe modeling,
television noise and digitally elaborated
photographs. It interprefs how modern
human beings perceive, experience
and create nature by themselves and/
or whether nature was created by

a higher entity. But since this work uses
the aesthetics of video games it also
considers the theory that we all might live
in a huge simulation.






PLASTIC AGE (SADOBOT) /
DOBA PLASTOVA (SADOBOT)

DOROTA SADOVSKA (SK)

Curator Kurdtor: Zuzana Duchovd
Contact Kontakt: www.sadovska.sk

Performance Doba plastovd (Plastic
Age) komentuje v baletno4rashovej
estetike kazdodenny Zivot a zameriava
sa na predmety, kioré nas obklopuj.
Ukazuje veci prostrednictvom ich
priesvitnych obalov, kioré naznacuju
vrstvu absentujicej fyzickej existencie.
Dorota Sadovskd predstavi svoje
metaforické uvaZovanie o ,dobe
plastovej” okolo nas v podobe pohyblivej
zbierky plastovych artefaktov. Navitevnik
bude méct do deja otvaracieho

vecera zasahovaf, ked prostrednictvom
mobilnej aplikécie ovladne sprévanie
niekforého z piatich robotov. Priehladny
plast ako potencid¢l prehliadania. Vzfah
odpadu a umenia v dalsom pribehu za
maliarskym platnom.

In its ballettrash aesthetics, the
performance Plastic Age comments on
everyday life and focuses on objects
surrounding us. It shows things by

means of their transparent wrappings
that hint at the layer of absent physical
existence. Dorofa Sadovskd presents her
metaphorical reflection on the “plastic
age” around us in a form of a mobile
collection of plastic artefacts. The visitors
will be able to inferact with the course
of the opening evening performance

by means of an application that allows
them to confrol one of the five robots.
The transparent plastic is a potential of
omission. The relation between frash and
art is depicted in another story behind

a painting canvas.






ENVIRONMENTS / PROSTREDIA

JON GOROSPE (ES)

Curator Kurétor: Vitor Nieves
Contact Kontakt: www.jongorospe.com

Projekt Prostredia mézeme chapaf

ako systém majakov, kioré Jon Gorospe
postavil pozdiz cesty ako signdl,

Ze odpad sa vydal do svojho koneeného
exilu. Niekto by viak mohol prisf

s hypotézou - hoci frochu extrémnou,
ale vzdy moznou -, Ze katastrofa

nec¢tha pred, ale za nami. V tom pripade
by n&s postoj k &istickam odpadu,
skladkam a smetiskam nemal byt len

ako k velkym muzeam popierania alebo
prepracovanému reperfodru maskovania,
ale skér ako ku krajine, architekiure, kior
nas ocakava, alebo je vz pritomnd.

“Environments” can be understood as

a system of beacons that Jon Gorospe
put along the route that waste fakes their
final exile. However, one could propose
a hypothesis that, even if a bit excessive,
is still possible: that the disaster may not
be in front of us but behind us. Then, to
approach the waste plants, the landfills
and dumping sites is not just to approach
the great museum of denial or the more
complefe masking repertoire, but also the
more likely landscape, the architecture
that awaits us or is already here.






THE ILLUSION OF PURPOSE / ILUZIA UCELU
VICTORIA J. DEAN (GB)

Curator Kurétor: Sofia Belyusové
Contact Kontakt: www.victoriajdean.com

Projekt llozia d&elu skoma predstavy The lllusion of Purpose explores ideas

o materialite, monumentalite of materiality, monumentality and the

a skulpturalnosti. Spochybiivje otazku sculptural, questioning the relevance of
relevantnosti fyzického v nasom the physical in our modern world, where
modernom svete, kde komunikaciu communication has been hijacked by

uzurpovali technolégie. technology.






DRAWN TO THE LAND / SPATE S KRAJINOU

SOPHIE GERRARD (GB)

Contact Kontakt: www.sophiegerrard.com

Stale prebiehajuci vyskumny projekt
Spaté s krajinou, zapo&aty v roku

2012, viha intimny pohlad na su¢asny
skotsku krajinu, viden o¢ami Siestich
Zien, ktoré na nej pracuj, formujd ju

a pretvarajd. Hoci pocet Zien, kioré

sa dnes venuj farmdrstvy, stéle rastie,
tento priemysel je este vzdy vnimany

a diskutovany prevazne z muzskej
perspekiivy. Autorka spochybriuje tento
stereotyp farmdrstva svojimi portrétmi
Zien, kioré sa istym spdsobom citia ,spaté
s krajinou”. Kedze obhospodaruju jednu
z najnehostinnejsich a najizolovanejsich
vidieckych oblasti Skétska, tieto farmarky
maiju velmi silny @ mimoriadny vzfah

s drsnou krajinou, kde Ziju a pracuju.
Fotografie Sophie Gerrardovej
dokumentujo nielen rodnu krajinu, ale

aj jej fyzicky a nésledne emociondlny
vplyv, rovnako ako fen historicky

a geograficky.

Begun in 2012, Drawn to the Land is
an ongoing and exploratory project,
which takes an infimate look at the
contemporary Scottish landscape
through the eyes of six women who are
working, forming and shaping it. While
the number of women entering farming
today confinues fo rise, the industry is
still largely seen and discussed from

a male point of view. Gerrard quesfions
this stereotype of the farmer through her
portrayal of the women who, in one
way or another, find themselves “drawn
to the land". Farming some of the most
inhospitable and isolated rural areas of
Scotland, these farmers have an intense
and remarkable relationship with the
harsh landscape in which they live and
work. Gerrard's photographs document
the domestic landscape as well as the
physical, following the emotional impact
of the land as much as the historical and
geographical.
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ON MONARCH’S FLUTTER / O KRiDLACH BABOCKY

UNIVERSITY OF ARTS IN POZNAN /
UNIVERZITA UMENI V POZNANI (PL)

Contact Kontakt: www.asp.poznan.pl

Fotografia nie je len tym, ¢o je
zobrazené. Je to aj fyzicky obijekt, vec,
nielen napodobenina premenlivého
sveta obrazov, vzfahujicich sa k samym
sebe. Mnohé z diel, kioré prezentujeme,
pripominajy odpad, semisynteticky
ved[aj3i produkt [udskej &innosti.
Pochadzajo z miesta zmeny, momenty,
ked'sa civilizdcia ocitd v pozicii bez
mozného navratu. Omrvinky, kusky

a Casti, plastiglomerat, opustené
znamky nejasnej bezicelnosti. Nase
diela naznacuju budice formy névratu
poflé&anej reality, prirody tlmenej ludskou
aktivitou. Z nasho pohladu lezi v jadre
anfropocénu neoddelitelnd realita
samotného Zivota.

Photography is not only what is depicted.
It is also a physical object, a thing,

not a simulacrum of a fluid world of
self-reference imagery. Many of our
presented works bear similarity with
waste, semi-synthefic byproducts of
human activity. They come from the place
of change, the moment when civilization
is in its point of no return. Crumbs, bits
and pieces, plastiglomerate, abandoned
signs of unclear usefulness. Our works
suggest the future forms of the return

of repressed reality, nature muffled by
human activity. As we see i, in the core of
Anthropocene lies the iremovable reality
of bare life.
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THE LIGHT IN THE DARKNESS OF THE UNIVERSE /

SVETLO V TME VESMIRU

INSTITUTE OF CREATIVE PHOTOGRAPHY, SILESIAN
UNIVERSITY IN OPAVA / INSTITUT TVORIVEJ
FOTOGRAFIE SLIEZSKEJ UNIVERZITY V OPAVE (CZ)

Curator Kurétor: §tépénka Stein, OndFej Durczak

Contact Kontakt: www.itf.cz

Studenti a pedagogovia Instituty tvorivej
fotografie Sliezskej univerzity v Opave
zostavili expoziciu interpretujicu
anfropocén réznymi spdsobmi.
Jednoducha stratégia pri zostavovani
expozicie Eerpd z najrdznejsich
obsahowvych i technickych variécif.

Cel& expozicia je zahalend do temnoty,
z ktorej vyZaruju drobné vizudlne zlomky
sveta.

Students and pedagogues from the
Institute of Creative Photography of
the Silesian University in Opava have
created an exhibition inferprefing
Anthropocene in different ways. The
simple strategy that has been applied
draws on diverse variations in content
and technique. The whole exhibition
is covered in darkness, shedding tiny
fragments of light.
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PRESS ANY KEY TO CONTINUE / PRE POKRACOVANIE
STLAC LUBOVOLNU KLAVESNICU

ACADEMY OF ARTS, ARCHITECTURE &
DESIGN IN PRAGUE / VYSOKA SKOLA
UMELECKOPRIEMYSELNA V PRAHE (CZ)

Curator Kurdtor: Michal Jalovka
Contact Kontakt: www.umprum.cz

Desiva krasa civilizacie ako nejaké
¢udné apokalyptické tusenie mi rezonuje
hrudnikom. Vietko sa hybe, meni, vietky
moznosti vystupujd na povrch a rychlo
zase prekizavaju pomedzi prsty spaf do
zeme. Je ich tolko, Ze rad3ej nerobim ni¢.
Sledujem okolie a konstatujem, Ze vietko
speje k niecomu, o Eom ¢&lovek radsej ani
nepremysla. A Ze prichddza doba inej
reality ne¢akanych prepojeni, ked bude
absoluiny patos opéf v kurze.

The horrifying beauty of civilization
vibrates in my chest as some strange
apocalyptic suspicion. Everything moves,
changes, all possibilities come fo the
surface and quickly again slip through my
fingers back to earth. There are so many
of them that | rather stay still. | observe
surroundings and assume that everything
advances towards something a human
rather prefers not fo think about. And
that there comes an era of a different
reality of unexpected connections when
absolute pathos will be “in" again.
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VISUAL MUTATION OF LANDSCAPE /
VIZUALNA MUTACIA KRAJINY

ACADEMY OF FINE ARTS AND DESIGN IN
BRATISLAVA / VYSOKA SKOLA VYTVARNYCH
UMENI A DIZAJNU V BRATISLAVE (SK)

Curator Kurétor: Dominika Li¢kovd, Michal Hudtaty

Contact Kontakt: www.vsvu.sk

Vyber préc $tudentov predstavuje
roznorodé pohlady na sicasny

a mozno aj fen buddci stav nasej reality,
zamerany najmd na interakciu cloveka
a prirody. AktudIna téma anfropocénu
sa v poslednych rokoch objavuje

v Studentskych précach periodicky, &i vz
ide o zaznamendvanie fransformovaného
prostredia, alebo tvorbu vizualne;
simulécie reality. Su¢asnd generdcia
¢oraz naliehavejsie pocifuje ,zmeneny
realitu krajiny” a snazi sa s tym vyrovnaf
pomocou réznych autorskych stratégif.

The selection of students’ works presents
various views on the present and perhaps
also the future state of our reality, focusing
mainly on the interaction between
humans and nature. The current topic of
Anthropocene has appeared in students’
works periodically in previous years, be

it recording of a fransformed environment
or visual reality simulation. The
contemporary generation experiences
"the landscape reality fransformation” still
more insistently and tries to cope with it
by means of various personal strategies.
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OFF_PLUS

ATELIER FOTOGRAFIE A NOVYCH MEDIi

NA KATEDRE FOTOGRAFIE FAMU, PRAHA /
THE STUDIO OF PHOTOGRAPHY, DEPARTMENT
OF PHOTOGRAPHY FAMU, PRAGUE (CZ/SK)

Curator Kurétor:
Contact Kontakt:
Where Kde:
When Kedy:
Open Otvorené:

Hynek Alt, Jen Kratochvil
www.foto.amu.cz

PHOTOPORT, Rovniankova 4
27.10. - 23.11.2018

We - Fri / Str - Pia: 16:00 - 19:00

FREE ENTRY / VSTUP VOLNY

Opening Otvorenie:  26. 10. 2018, 19:00

Starocesky chtonicky boh, znamejsi

ako Hades, animovany pes z 30. rokov,
ktory ako jeden z mdla zvieracich
hrdinov 3tudia Disney nikdy nenadobudol
antropomorfny charakter, alebo planéta,
kiora planétou byt prestala. Implikacie
najréznejsich konotdcif jediného

mena a s nimi spojené sentimenty

tvoria chrbtovi os nového spologného
projektu Ateliéru fotografie a novych
médif na prazskej FAMU. Cinnosf
ateliéru pokuiajuceho hranice nielen
svojich danych umeleckych formatow,
ale aj vieobecného zmyslania o stave
st&asného vizudlneho jazyka, respektive
iazykov, pontka alternativu ku klasickym
tvorivym postupom filmovej akadémie.

The Old Czech chthonic god, better
known as Hades; the anime dog from the
1930s, one of the few animal characters
by Walt Disney Studios that has never
received anthropomorphic features;

or the planet that is not regarded as

a true planet anymore. Implications of
various connotations of a single name
and related senfiments represent the
backbone of the new common project
by the Studio of Photography and New
Media, FAMU, Prague. The studio’s
activities, testing borders not only of its
own artistic formats but also of a general
thinking about the state of the modern
visual language or languages, offers

an alternative fo the classical creative
practice in this film academy.






APOCENTRE / APOCENTER

LUKAS PROCHAZKA (SK)

OFF_PLUS

Contact Kontakt: www.wcafe.sk
Where Kde:
When Kedy:

Open Otvorené:

W CAFE, Grésslingova 62
29.10. - 14.12. 2018
Mo - Fri / Po - Pia: 7:30 - 22:00

Sat - Sun / So - Ne: 9:00 - 14:00
FREE ENTRY / VSTUP VOLNY

Polaroidové snimky sd véc&sinou vnimané
ako médium na zaznamenanie instanine;
spomienky na urcity zazitok. Vystavené
fotografie vyskladané do mozaiky su fejto
predmetnosli zbavené a prostrednicivom
kontrastu formy prevedenia a samomého
obsahu nas subor privadza k zamyslaniu
sa nad vzfahom medzi prchavosfou

a nekone&nom. Otazky pominutelnosti
vyvolava dielo za pomoci kozmickej
abstrakcie, ktord sa viak stava zretelne
konkrémejSou pri naslednom upriamovani
pozormosti na Zem, ludstvo &i samomého
iednoflivea.

Polaroid images are commonly
understood as a medium fo capture
instant memories of a particular
experience. The exhibited photographs
arranged in a mosaic are free of this
objectivity. Through its contrasting

form and content, the series leads us

to contemplate the relation between
ephemerality and infinity. To inspire
questions of ephemerality the work
applies the visuality of cosmic abstraction.
However, the concept becomes clearly
more concrete when the focus shifts to
Earth, mankind or a particular person.
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NOT TO CAPTURE AN IMAGE, TO MAINTAIN ONE

LEONTINA BERKOVA (SK), ALZBETA HALUSKOVA (SK),
MARTINA MASIAROVA (SK), DUSAN PREKOP (SK),

MARIE TUCKOVA (CZ)

Curator Kurdtor: Lubos Kotlér
Contact Kontakt:
Where Kde:
When Kedy:

Open Otvorené:

www.artbookscoffee.sk

ART BOOKS COFFEE, Bastova 6/B
31.10.2018 - 11. 1. 2019

Mo - Fri / Po - Pia: 8:00 - 19:00

Sat / So: 12:00 - 19:00
FREE ENTRY / VSTUP VOLNY

Opening Otvorenie:  31. 10. 2018, 18:00

\/ystovo ,not to capture an image,

fo mainfain one” predstavuje
experimentdlne pristupy k (technickym)
obrazom, balansuje na pomedzi
analégového a digitélneho priestory,
osobnym prezivanim a odosobnenym
kon3tatovanim v dobe presytene;
obrazmi. Multimedidlna instalécia
fragmentov diel jednotlivych autorov je
posfavend primdrne na ich vzajomne;j
konfrontdcii, na novych kontextoch

a obsahovych prvkoch, vyplyvajucich
z &iasfoéného zofretia individudlneho
auforsiva ¢&i ucelenej umeleckej
vypovede.

This exhibition ‘not to capture an image,
to maintain one’ presents experimental
approaches to (technical) images;

it balances in between analog and
digital spaces, personal experiences
and objective commentaries in this

time oversaturated with pictures. This
multimedia installation consisting of
fragments of individual artworks is
primarily based on mutual confrontation,
new confexts and contenfs as a result of
partial denial of the individual authorship
or cohesive artisfic expression.
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HABITAT

OFF_PLUS

DOMINIKA HORAKOVA (SK), SILVIA SAPAROVA (SK)

Curator Kurdtor: Andrej Jaro3
Contact Kontak:
Where Kde:
When Kedy:

Open Otvorené:

www.facebook.com/flatgallery
FLATGALLERY, Bastové 1
2.11.-30.11.2018

Mo - Fri / Po - Pia: 16:00 - 20:00

Sat - Sun / So - Ne: 13:00 - 20:00
FREE ENTRY / VSTUP VOLNY

Opening Otvorenie: 2. 11. 2018, 17:00

Spolo&nd vystava dvoch autoriek
predstavuje dva samostatné cykly
Dominiky Hordkovei Life is Life a Beaufiful
Trash a dve série Silvie Saparovej
Backslides | a At Home. Obe autorky
vystavou Habitat pozyvajo domov, trochu
osobne cez svoju kuchyfiu, defstvo,
dolezité a oblubené miesta a s¢asti
neosobne, cez nase vlastng prezivanie.
Projekt bol prezentovany minuly rok

v Kosiciach v celej 3irke, v tomfo pripade
ie viak adaptovany pre potreby
$pecifického priestoru Flatgallery.

This joint exhibition of two artists features
two separate series by Dominica
Horgkovd - “life is Life” and “Beautiful
Trash” and two series by Silvia Saparova
"Backslides |” and "At Home". Both arfists
within the Habitat exhibition invite viewers
home, personally through a kitchen,

a childhood, important and familiar
places, and partly impersonally, through
viewers' own experience. The complete
project was presented last year in Kogice
but in this case it has been adapted to
the space requirements of Flatgallery.
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